
mu mm Bum mouoH 



0 74470 70633 *'‘5 


we SADIST cmeMA of 
■pziK^SKi fiiiKe 

eewAoe we book! 

JiM - burton's 

TWISTBO TOYS 

jHe specTRes 

ROCKABIUY MACABRe 

NEW riLM, VIDEO. DVD. COMIC BOOK, 

ANIME. GAME & CD RELEASES 


Spaghetti Splatter 
I Spit On Your Grave 
2003 Oram Stoker Award Nominees 






WWW. URBAN-VISION. CDM 


© 2003 URBAN VISION ENTERTAINMENT. BcoHunter DVD ©1995 FUJIHIKO HOSONO/COMIC BURGERH-OEi VIOEO/GOOOHILL VISION/BMG JAPAN ■ Pet Shop of 
Horrors DVD ©MAR! AKiNO/POLYGRAM/TBS/MADHOUSe • Vampire Hunter D DVD ©1985 EPIC/SONY, Inc./MOVIC, Inc./CBS/SONY Group, Inc. • V&mpire Hunter D: 
Bloodlust DVD ©2001 Filmlink Internalional/Hideyuki Kikuchi/Asahi SonoramaAi'ampire Hunter D Production Committee • Wicked City DVD ©1 992 Japan Home Video Co., 
LTD. • Twilight of the Dark Master DVD ©1997 Saki Okuse/ShinshokanTToei Video/Goodhill Vision/ BMG Japan. All rights reserved. 










ISmAHlA/titl- 




□FjTHEimSTiGDLD 


April showers Brin^ May Jerror 


Nfcroww^ 
'V\v~- -■ 


PATHFINDER 

HOMEEWTERTAJNMEHTi 


fStStrolia 


PATHFINDER 

HOME ENTERTAINMENT 


'fKunS^ 

' □^UJXewiDESCREEfbEQITIOI^ 

i-etrOinedia 


SUB ROSA 
■STUDSOS 


mondoj. 


NECROPOLIS AWAKENED 

Mad Max meets Nioht of 
THE Living Dead 

HOT WAX ZOMBIES 
ON WHEELS 

A SLEEPY VILLAGE IS TERRORIZED 
BY A BAND OF HAIRLESS ZOMBIESI 

SHATTER DEAD 

Special Edition Director's Cut 
OF THE independent HORROR CLASSIC 


NIGHTMARE SISTERS 

David DeCoteau's legendary 
Scream Queen classic 
COMES TO DVD 

QUEEN KONG 

Home Video debut of this 
controversial film with a 
WIDESCREEN TRANSFER AND 
AUDIO COMMENTARY 

DIABOLICAL DOQOR ’Z' 

Jesus Franco's most sought 
AFTER film COMES TO DVD WITH 
loads of SPECIAL FEATURES 


INVADERS OF THE LOST GOLD 

Stuart Whitman, Harold "Odd 
Job" Sakata and Laura Gemser 
star in this long lost CULT CLASSIC 

HORROR 

An all out assault on the senses 
-Firelight Shocks 

STRANGE BEHAVIOR 

The town population is going dowi 
... ABOUT SIX FEET UNDER! 


AVAILABLE AT 

amazon.com 
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t s one of the most celebrated horror ■■ erbert West is obsessed with the 1 1 has been called one of the most 

films in the history of cinema. Now, lid idea of bringing the dead back to I disturbing films ever created. Yet it 

Elite Entertainment has added even I I life. Experimenting with a glow- I has become a cult classic of epic 

more bonus materials such as a newly ing green liquid fluid, he successfully proportion and one of the best-selling 

approved THX transfer and a wide array reanimates dead tissue. Unfortunately, titles in home video history, 

of never-before-seen DVD features. the dead are uncontrollable and diffi- Jennifer Hills, a magazine writer 

Considered one of the true, classic cult to subdue. Stylishly directed by who gets brutally assaulted, raped and 

horror films of all time, "Night of the Stuart Cordon (From Beyond), this film left for dead, finds herself choreo- 

Living Dead tells the story of a adaptation of the short story "Herbert graphing a horrific revenge scheme 

group of strangers taking shelter in a West: The Reanimator" is a non-stop against her assailants in methods the 

farmhouse while the rest of the world gore fest filled with wit and humor. screen has never seen before! 

battles an army of hungry "un-dead." 


• Newly Approved THX Transfer 
(1.33:1 - Full Frame) 

• Trailers/TV Spots 

• Dual Commentary Tracks featuring 
creator/director George A. Romero and the 
entire cast 

• Film Parody “Night of the Living Bread" 

• Original Mono Soundtrack 

• Dolby Digital 5.1 Remix 

• Still Photo Gallery, featuring rare color photos 

• The history of Romero's company — The Latent 
Image 

• Scenes from the "lost" Romero film, "There's 
Always Vanilla" 

• Video interview with "Night of the Living 
Dead's" Judy Ridley 

•AND MORE! 


SPECIAL FEATURES 


• THX Approved Digital Transfer 

• 16 X 9 Anamorphic WideScreen 
(Aspect Ratio 1.K:1) 

• Animated Motion Menus 

• 24 Chapters with Motion Images 

• DTS 5.1 Digital Surround 

• Dolby Digital 5.1 Surround 

■ Isolated 5.1 Dolby Digital Music Score 

• Original 2.0 Mono mix 

• Commentary with Director Stuart Gordon 

• Commentary with Producer Brian Yuzna 
and Actors Jeffrey Combs, Robert Sampson, 
Barbara Crampton and Bruce Abbott 

• Lucasfiim THX Optimizer Audio-Video Test 

• Dual Layer Disc (SSOL) for High Quality 
Picture and Sound 

•AND MORE! 


SPECIAL FEATURES 


• THX Certified Widescreen Transfer 
(enhanced for 16X9) 

• Commentary by writer/director Meir Zarchi 

• Second Bonus Commentary Featuring 
Cult Film Guru JOE BOB BRIGGS 

• Dolby Digital 5.1 Soundtrack 

• DTS 5.1 Soundtrack 

• Original Mono Soundtrack 
■ Animated Motion Menus 

• 24 Chapters with Motion images 

• Theatrical Trailers 

• TV Spots 

• Still Photo Gallery 

• Reviews 
•ANO MORE! 
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SPLATTER PUNK SUMMER 14 NOTE FROM UNDERGROUND 6 

The summer 's messiest independent gore film. Eli Reel horror. 

Roth 's Cabin Fever, pays tribute to the great indie 

gore JJicks of yesteiyear. Plus: Roth spills his guts on POST'MORTEM 7 

bis influences. Letters from fans, readers and weird people. 

by Brad Abraham 

DRTADLINES 8 

THE SADISTIC CINEMA News highlights, honor happenings. 

OF TAKASHI MlIKE 22 

A look at this rising Japanese director's legacy of NEEDFUL THINGS 12 

cruelty with Tom Mes. author of the upcoming Strange trinkets from our bazaar of the bizarre. 

Agitator: The Cinema ofTakashi Miike. 

by Nathan Tyler CINEMACABRE 33 

The latest films, the newest DVDs and reissues. 

ON THE ORIGIN 

OF THE RING VIRUS 26 THE GORE'MET 56 

Author Koji Suzuki discusses Ring, his literair mile- Menu; homicidal animals! 
stone on the brink of its North American debut. Plus: 

Reviews of Dark Water and The Ring DVD! BLOOD IN FOURCOLOURS 58 

by Jen Vuckovic The horror comic book gospel. 


THE SPECTRES: THE NINTH CIRCLE 61 

DOIN’ SATAN’S HONKY-TONK 29 Books that bleed. 

What do hot rod hearses, demented ivckabilly and 

hungover morticians have in common? A trio of dead TERRORHAS BIG EYES! 66 

wrecking miscreants fwm Seattle, that's what! Anime that runs red. 

by Jen I uckovic 

AUDIO DROME 69 

TRAGIC TOYS FOR Tunes from the tomb. 

GIRLS AND BOYS 30 

Oyster Boy. Junk Girl. The Bov With Nails In His Eves. PLAY DEAD 74 

Childhood was never so strange but. thanks to Tim New and upcoming games. 

Burton 's nt’u- line of morose tovs, vou 'll get a second 

chanceyet. CLASSIC CUT 78 

by Mary-Beth Hollyer Meir Zarchis I Spit On Your Gra\ e. 








common question that seems to arise every now and then is whether there is anything tliat we 
won't print in the maga 2 ine, I imagine this question must intrigue people because they’re under the 
impression that we deal with all sorts of taboo subject matter and they’re probably wondering 
whether we. in turn, have any taboos of our own. It's a fair enough question since everyone has their 
boundaries, right? 

So right up front: yes. there are boundaries that we do not cross here at Rue Morgue, but I think 
it’s worth pointing out that those boundaries have less to do with content and more to do with con- 
text. Being a magazine that deals with mutilation, murder, cannibalism and rape as regular feature 
items puts us in a situation where there is precious little that we could comfortably designate “off 
limits”. But everyone has a limit. Here’s ours: mutilation, murder, cannibalism and rape... for real. 

Ever since its premiere issue, Rue Morgue has never been interested in showcasing real-life 
killings or murders or rapes, not because we think they’re too morbid (around here, morbid is good), 
but because we’ve never found these things, in and of themselves, very entertaining. Rue Morgue is 
about horror in the contexts of entertainment and culture, and the simplest way to describe what we 
mean by that is to say that we are interested in a) the art of horror and b) the way people respond to 
that art. 

Now here's a point: although we would never run artieles on the real Ed Gein, Jeffrey Dahmer or 
Ted Bundy, we’ll gladly run features on, say, a line of collectible trading cards based on these very 
people. Or a surf band who cal! themselves Gein and the Grave Robbers. Why? Because putting out 
a line of cards or starting a band are both artistic endeavours, not criminal acts. To some, this is a 
fine line - some may even say there is no line - but when it comes to the business of horror, the dif- 
ference between what's real and what's not is. literally, worlds apart. 

Serial killers have always fascinated people who have a penchant for the macabre. So have canni- 
bals and - to a lesser extent, 1 think - rapists (although serial killers commonly list rape among their 
committed atrocities). How and why people come to murder other people is a fascinating topic, not 
only because it is hugely dramatic (think how many times murder is used as a dramatic device, from 
Law am! Order to Hamlet), but because it is a perfectly bonifying concept. 

But horror wasn't always about murder. Although the horror genre can be traced to the rise of the 
Gothic novel in the 1 8th Century, it’s no surprise that traces of it can be found in oral narratives and 
Greek tragedies. Despite the lurid vestiges of its modem emphasis in exploitation, in the past, hor- 
ror served different purposes: it could be didactic (in fairy talcs), spiritual (in the apocalyptic litera- 
ture of the Bible) or political (in Dante’s Inferno) to name a few examples. These “horrors” may seem 
tame now, but it’s worth noting that they instilled a profound fear in their original audiences, a fear 
that is comparable to modem audiences hearing about what Ed Gein did to those poor people when 
they had no one to save them. 

The reason Ed Gein has become so fascinating for us today is partly because modern horror has 
become infatuated with imbuing people with a sense of pure, unadulterated fright, and to do that 
properly it naturally looked to the atrocities of the modern world. Even so, it's important to point out 
that horror is not those atrocities, rather, it is what comes out of contemplating them. 

Of course, not all modem horror is about atrocity. A good ghost story can rattle the most jaded 
spines without shedding a drop of blood, and demonic possession is an idea that has its long, cold 
talons embedded in the genre. And yet it would be dishonest of me to say that many - if not most - 
horror movies and stories are steeped in violence and usually of a very extreme sort. But no matter 
how violent it gets (see our story on Takashi Miike on page 22), it's never, ever real. 

The word “horror" is derived from Latin and literally means “to bristle with fear.” In other words, 
it refers to an extreme physical reaction that comes from a mixture of revulsion and fright. It never 
ceases to amaze me that this reaction is possible by introducing someone to an idea so terrifying, that 
their hair will literally stand on end. And you don't actually need to kill anyone to do that. 

RG 

rodtfirue-morgiie.com 
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ABSOLUTELY MARVELOUS COVER - 

the very best, most appropriate visual image 
you’ve ever shown. Ray Bradbuiy' owns a majori- 
ty of the shops, apartments and dark cellars along 
the Rue Morgue and drew the vast majority of the 
blueprints from which the rest sprang. The yel- 
lowed. cracked facade, the arrangement and 
choice of imagery, even the pulp fonts... high 
praise, ladies and gentlemen. I applaud you all. 

Clayton “The Boonie Ghoul" George 

Pictou, Nova Scotia 

H 1. 1 just wanted to say I'm having a great time 
using your magazine on my radio shows! I recent- 
ly used the article on coffin shaped furniture. I 
wish I was closer to Canada to see that Rob Zom- 
bie screening— can’t wait for that movie! Have a 
spooktacular day! 

Loran HunterA.VF\A' Radio 106.5 

Sciingsgrovc, Pcnnsylvaoia 

I jUST wanted to .say how much I've been 
enjoying Rue Morgue. As a long-time reader and 
collector of genre-Tilra magazines (35-plus years). 
I'm always amazed that Rue Morgue finds new 
and old things that haven’t been discussed to death 
everywhere else. You've introduced me to some 
great new films that seem to have been missed 
elsewhere, and many of your articles on older 
films have had intelligent analysis not found often 
enough these days. Your slick layouts and graphics 
add to the appeal and your sales in my stores are 
rapidly climbing. Glad to have you around and 
hope to have you here for a good long time in the 
future. 

Greg Ketter/DreamHa^•en Books 

Minneapolis, Minnesota 

I WAS READING both reports by Chris 
Alexander about the movies Darkness Falls and 
Fear Dot Com. Now maybe I am just a complete 
brain-dead moron, but what a contradictory web 
he spins. First he berates Darkness Falls as one of 
the worst horror movies around which I didn't 
think was that bad and I am usually the first to say 
when a movie sucks. Granted it wasn’t a classic or 
some great movie, but it wasn't complete trash. 
Then he decides to talk about Fear Dot Com like 
it’s a little missed treasure we should all check out. 
Is he out of his f-ing mind? Fear Dot Com was far 
worse than Darkness Falls: I mean, come on, use 
your head and see the light. Chris! It may not have 


sucked as bad as the movie Valentine, but it defi- 
nitely sucked. Darkness Falls had better special 
effects, better acting, and as little plot as it had, a 
better plot. And Darkness Falls made more sense. 
Total hypocrisy on Chris’ part: must be a Canadi- 
an thing. 

Chris Nelson - Bowie, Maryland 

I G RJEW U P as a kid who loved to draw and 
adored Halloween. As it happens, I also grew up 
in a Southern Baptist family. So, for the first sev- 
enteen years of my life, my exposure to horror was 
extremely limited. The subsequent seventeen 
years have been quite a different story. Within 
three months of leaving home for college, I was a 
hardcore horror fan, newbie goth, and spooky 
fanatic. I’ve built a career on creating art and 
design for dark-themed businesses and projects. 
I’ve subscribed to every major horror periodical 
I’ve come across and a variety of minor ones (even 
produced one for a few years. Necropolis). I’ve 
met and worked with some of the Big Names in 
the Business. So considering my background, per- 
haps it will carry some weight when I say that Rue 
Morgue is witliout question THE most intelligent, 
well-written, thoughtful, incredibly-well-designed 
horror magazine I’ve ever read. I don’t know how 
I didn’t hear about it until just now (thank you, 
SpookyCon), but I don’t intend to miss another 
issue. Thank you, thank you, and again, thank you, 

Chad Savage — Chicago, Illinois 

(Post Crypt: I was tickled all to pieces to see my 
font Zombified used for the “Needful Things" 
section header in the complimentary back issue I 
received with my subscription. That font has taken 
on a life of its own!) 

I READ WITH INTEREST your review of 
Jay Lind’s latest movie Valerie. For me the review 
is mixed and confused: it refers to the movie as 
“vanilla" and “a kiddie coaster” but then refers to 
it as “beyond sensual” and “perfectly gory”. Was 
your reviewer expecting a pure stereotype tits tind 
ass vampire flick and then found it was something 
that made them think too much? I honestly expect- 
ed more from Rue Morgue. Valerie is one of the 
best independent movies we have had in recent 
years. Perhaps the movie deserves to be reviewed 
again by someone with a more open mind who is 
not expecting a stereotype movie. 

Brian O’Shaughnessy - Durham, England 


I FELT COMPELLED... to inform your 
staff you have absolutely the best genre magazine 
out there (and possibly ever). I go back to the days 
of FM, Castle of Frankenstein, Monster World, all 
the way thru to the modem horror mags. None 
have the scope of coverage I’ve seen in your mag- 
azine on a consistent basis; movies, music, books, 
comics, games, and toys. The writing’s intelligent 
and spirited informative and very amusing. The 
art and layout, top-notch. “Bravissimo, Encore! 
Igor, give the boys a hand no, no. not that one.” 

Glenn Menin - N’ewYbrk, NY 

1 JUST WANT to say that Rue Morgue is the 
best magazine out there. The articles you write and 
the people you interview are just amazing. And I 
love the section in which you review music. If it 
was not for you I would have never heard of 
Balzac. I hax'e read a lot of horror magazines and 
none of them come even close to Rue Morgue. 1 do 
not know if you heard this, but there is supposed to 
be a Museum for Horror Host here in Cleveland 
Ohio. Go to google.com and type in either “thriller 
chiller” or "hotror museum” in Cleveland and you 
will see some info on it. Take care and keep up the 
great work. 

Andy - Cleveland, Ohio 

GREETINGS all at Rue Morgue'. I attended 
your showing of Blood Feast 2 and I have to say I 
had a BLAST! I traveled four long hours on a bus 
to see this film and it was worth every hour and 
minute! I was the guy that won the fifth and final 
prize of the evening. The atmosphere of The 
Vatikan was so unusual and appealing I didn’t 
want to leave! I talked to a lot of interesting 
patrons about films and the like. Anyway I just 
wanted to say that your showing of the film was 
great and I hope to return to see the upcoming 
film! 

Kevin Serrick/www.oddvideos.cora 

Owen Sound, Ontario 


We encourage readers to send their comments via 
mail or e-mail. Letters may be edited lor length and/or 
content. Please send to info@rue-morgue.com or: 

POST MORTEM 

c/o Rue Morgue Magazine 
700 Queen Street East, Toronto ON, M4M 1 G9 - 
CANADA 
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HWA announces final ballot for 2003 Stoker Awards 


Nominees for the 2003 Bram Stoker Awards for works published 
last year have been announced by The Horror Writers Association of 
America. This year, Douglas Clegg, Stephen King, Tom Piccirilli, 
Chuck Palahniuk and Alice Sebold vie for the title in the Best Novel 
category. In Non-Fiction, industry periodicals Jobs in Hell and Hell- 
notes contend for the prize along with Ralan's Wehstravaganza, 
Ramsey Campbell, Probably and Richard Bleiler’s Supernatural Fic- 
tion Writers. 


The 2003 HWA Annual Conference and Stoker Banquet will be 
held June 6 to 8 in New York’s Park Central Hotel. T.M. Wright will 
act as toastmaster to the event, which is open to HWA members and 
non-members alike. This year Stephen King and Jerry Williamson 
will be honoured with the Lifetime Achievement Award. 

Visit www.horror.org for updates and/or further information on 
the HWA or the Bram Stoker Awards. And good luck to everyone! 



Stephen King and Ray Bradbury (right) compete for best Fiction Coiiection. 


NOVEL 

The Hour Before Dark by Douglas Clegg 
(Leisure) 

From a Buick 8 by Stephen King 
(Cemetery Dance, Scribner) 

Lullaby Chuck Palahniuk (Doubleday) 
The Night Class by Tom Piccirilli (Leisure) 
The Lovely Bones by Aiice Sebold 
(Littie, Brown) 



Monster Masks • Puppets • Preps 
www.bumpfnthenlshtpreductlsns.cem 


The Blues Ain’t Nothin' I 

by Tina Jens |LJ 

(Design image Group) 

Atmosphere by Michaei Laimo 
(Deiirium, Leisure) 

The Red Church by Scott Nichoison 
(Pinnacie) 

The Lovely Bones by Alice Sebold 
(Little, Brown) 


Check out our site, 
or send $2 for a catalog to: 

3 12 Wallace Ave. 

Vallejo, CA 94590 
For credit card orders, call: 
ph/fax: 707-641-6074 


Cape Wrath by Paul Finch 
(Telos Pubiishing) 

Coralineby Neil Gaiman (HarperCollins) 

El Dia De Los Muertos 
by Brian A. Hopkins 
(Earthiing Publications) 

My Work is Not Yet Done” 
by Thomas Ligotti (My Work is Not Yet Done; 
Three Tales of Corporate Terror) 

“The Origin” by David B. Siiva 
(The Darker Side) 


I “Disappearances” 

I by Mort Castle (Chizine) 

“The Green Man” 

I by Christopher Fowler 
I (The Third Alternative) 

' “The Plague Species” 
by Charlee Jacob 
i (The Darker Side) 

“Details” by China Mieviiie (Chil- 
, dren of Cthuihu) 

“The Misfit Child Grows Fat on 
Despair” by Tom Picciriiii 
(The Darker Side) 


One More For the Road by Ray Bradbury 
(Morrow) 
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(Cricket Books) 


The Ring remake takes on Hollywood heavyweight Signs, while Caiman’s 


Coraline receives yet another nod. 


Nations of the Living, Nations of the Dead by Ramsey Campbell, Probably 


Knuckles and Tales by Nancy A, Collins 


(Cemetery Dance) 


editedby Ralan Conley 


Everything’s Eventual by Stephen King 


(Ralan Conley) 


Jobs in Hell edited by Brian 


The Collection by Bentiey Little (Signet) 


Keene and Kelly Laymon 


(JIHad Publications) 


Hellnotes edited by David B. 


SA/Vers edited by Richard Chizmar 


(Cemetery Dance) 


®reaWtne!g. 


Frailty by Brent Hanley 
(Lions Gate Entertainment) 

The Ring by Ehren Kruger and Scott Frank 
(based on the novel by Koji Suzuki and on the 
motion picture by The Spiral Production Group) 
(Dreamworks) 

Signs by M. Night Shyamalan 
(Touchstone Films) 


Abaratby Clive Barker 
(Joanna Cotier Books) 

Cat in Glass and Other Tales of the 
Unnatural by Nancy Etchemendy 


Coraline by Neil Gaiman (Harper Collins) 
Abu & The Seven Marvels by 
Richard Matheson and William Stout 
(Gauntlet Press) 


The Year’s Best Fantasy & Horror 15 

edited by Eiien Datlow and Terri Windling 
(St. Martin's) 

The Mammoth Book of Best New Horror: 
Volume 13 edited by Stephen Jones 
(Carroll & Graf) 

The Darker Side edited by John Peian (Roc) 
Children of Cthulhu edited by John Peian and 
Benjamin Adams (Del Rey) 


NON-FICIIQN 

Supernatural Fiction Writers: Contemporary 
Fantasy and Horror 

by Richard Bleiler (Scribners) 


POETBY COLLECTION 

Night Smoke by Bruce 
Boston and Marge 
Simon (Miniature Sun 
Press/Quixsilver Press) 
Guises (Poetry Section 
ONight Unmasked”) by 
Charlee Jacob 
(Delirium) 

The Gossamer Eye by 
Mark McLaughlin, Rain 
Graves, and David Niall 
Wilson (Meisha Merlin) 
This Cape Is Red 
Because I’ve Been 
Bleeding by 
Tom Piccirilli (Catalyst) 


ALIERNATIVE FORMS 

Buckeye Jim in Egypt {audio script based on 
the Mort Castle story) by Mort Castle 
(Lone Wolf Publications) 

Flesh and Blood (magazine) 
edited by Jack Fisher (Flesh and Blood Press) 
The Tree is My Hat (audio script based on the 
Gene Wolfe story) by Larry Santoro 
(Larry Santoro) 

Imagination Box (multimedia CD) 
by Steve and Melanie Tern 
(Lone Wolf Publications) 


Garrett Peck (Phantasm Press) 


ILLUSTRATED NARRATIVE 

Howard the Duck (Issues 1 -6) by 
Steve Gerber (Marvel) 

Fort: Prophet of the Unexplained 
(issues 1 -4) by Peter Lenkov (Dark Horse) 
Nightside (Issues 1 -4) by Robert Weinberg 
(Marvel) 


SCREENPLAY 

Minority Report by Scott Frank and Jon Cohen 
(based on a story by Philip K. Dick) 

(20th Century Fox) 


GAIMAN 




Minster 


HORROR, SCI-FI, MODEL, TOY&FILM EXPO 

July 5-6, 2003 • Los Angeles, CA • 3at. 1 1 am-6 pm • Sun. 1 1 am -5 pm 

CAROLINE MUNRO, VAMPIRA & MANY MORE! 
734-242-6885 WWW.MOLySTfRSAnNONfimS.COW 


AMONG US 

DON'T MISS OUR SUMMER EXTRAVAGANZA! 
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www.toreadors.com/martha 

“What if Martha Stewart was a gotti?" The Gothic > 
Martfta Sfewart answers this truly scary question with 
tips on how to transform your abode into a gothic ’ 
palace... on ttie cheap, of course. 


www.rumourmachine.com 

This ulfra-cool site does a fine job of compiling die 
latest horror movie rumours and has a special place 
in its black heart for indie flicks and no-budget films. 


^ vinivw.capalert.com/capreports 

Christian coronary reports? CAP Alert rates the latest 
films according to their WISDOM meter (a “W” for 
Wanton Violence/Crime, an “I” for Impudence/Hate, an 
■“S” for Sex/Homosexuality (gasp), a “D” for 
Drugs/Alcohol, an “0” for Offense to God and, don’t , 
forget, a big “M" for Murder/Suicide!). We wish our 
movie reviews were this entertaining. 


www.blockdeath.com 

Calling ail morbid kiddies; witness Lego men in vari- 
ous stages of execution, torture and death! This site 
would rock the block even more if only diey sold the - 
kits. 


www.darkdreams.org 

The UK does Dario Argento and daughter Asia in this 
tidy tribute site. Biography, filmography, news and 
reviews: join along In the Argento love-in. 


www.johnnyhollow.com 

Check out a creepy new movement in gothic pop: 
Johnny Hollow. The teaser site features screensavers, : 
beautifully morbid e-cards (courtesy of Vincent Mar- 
cone of mypetekeleton.com) and most importantly, 
MP3s of select cuts from their debut album. Look out 
for more on ttiese spooky kids in an upcoming issue. 


www.demonkidz.com 

Invite Kaptain Howdy into your home! This demented 
doll company gets its inspiration from Satan himself, 
with dollys that come pre-possessed and raring to 
spew bile on your best Sunday suit. 


-compiled by Mary-Beth Hollyer 
Got a website suggestion? 
E-mail a link to; mbh@rue-morgue.com. 


Diehard fans of John Carpenter’s classic 


Halloween (and its seven not-so-classic 


sequels) may want to forego shelling out 


candies this Halloween m favour of a once 


a-lifetime horror experience - Halloween 


Remrns to Haddonfield: The 25th Anniver 


sary Convention, taking place on October 


31st and November 1st at California’s 


Pasadena Convention Center. 


Confirmed special guests include veterans 


of the original film and the rest of the fran 


chise, such as executive producers 


Moustapha Akkad and Irwin Yablans; actors 


P.J. Soles, Charles Cyphers, Jack Verbois, 


and Brian Andrews; cinematographer Dean 


Cundey; Halloween 6 screenwriter Daniel 


Farrands; Halloween: H20 music composer 


John Ottman; and even William Malone, 


the artist who conceived and 


sculpted Michael Myers’ ongi 


nal mask. Many more guests 


are to be announced 


A major coup d’etat for 


attendees of the event is 


that they’re also given 


the rare chance to board 


a bus tour of Halloween 


Hollywood premiere sent him a whack of 


tickets to give away on his site. It was 


through this online contest that he met (con 


co-chairman/event coordinator) Paul 


Swearingen, who in turn convinced him it 


could be pulled off with a little help and a lot 


of blood, sweat and tears. Countless ph 


calls, faxes, e-mails, and a little luck later, 


Masi and his team - Swearingen, artist/mes 


sage board admin Tes One, artist Andrew 


Hargreaves, dealer room coordinator/celeb 


liaison Sean Clark, and convention consul 


tant Brian Martin - are now sailing along 


smoothly and looking forward to the bi 


weekend 


“We are all diehard fans of the Halloween 


series, so the chemistry is great between all 


of us,” notes Masi. “We’re all doing this to 


create something really brilliant 


for the fans to remember for a 


lifetime. And at the same 


efforts of all the people 


r - 



filming 


gci 


loween franchise what it 


is today and remindin 


people of how those 


movies have single-hand 


edly influenced the horror 


grounds of the fictitious Haddon 


field, Illinois. 


This is not your standard horror conven 


tion,” says Anthony Masi, co-chairman and 


celebrity liaison for the event. “We’re taking 


buses up and down the streets in the towns to 


show the fans the Strode house, the Wallace 


and Doyle houses, little Tommy's elementary 


school. Laurie’s high school, and about a 


dozen other places. It’ll be a three to four 


hour tour for the Halloween fan, and that’s 


worth the ticket price alone! 


Masi, “just your average, everyday, ordi 


nary //oZ/oween-obsessed guy” who also 


runs the fan-based website The Mi 


(www.myersmuseum.com), came up 


with the idea for this admittedly audacious 


undertaking last summer when a promotions 


company for Halloween: Resiirrection‘’s 


Of course, no Halloween con 


ention/reunion would be complete 


appearance from the man him 


self, John Carpenter. Although the renowned 


filmmaker has not been confirmed as of yet. 


Masi remains confident that he'll be on hand 


to celebrate the 25th birthday of arguably his 


best film with his colleagues and adoring 


fans 


“His assistant said he’s excited about it and 


will be there if his schedule allows, he says 


“Mr. Carpenter has become a legendary 


director and we want to recognize him for 


that at the convention, in front of all of his 


Visit www.halloween25.com for info and 


updates 


Nathan Tyler 


TERRI1YIH6 T-SHIRTS »DEHtHTt 
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SO SICK THEY'VE BEEN BANNED ON ALL MAJOR AUCTION SITES! 
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LOHfi SLEEVE TEES» PSYtHO SHOWGLOBES»SLITWRIST WATCHES NHOHfiS* BABY BIBS » SICK STKKERSI 
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WICCAX COLLECTION 


suggested retail price 



15903 *$6. 00 


15507 *$12.00 


15610 *$5.00 




16781 *$8.00 


15207 * $28.00 


13542 

$ 20.00 


15905 *$6.00 


15947 

$3.00 




MAOE IN CHICAGO 

16168 *$5.00 


15796 
CUP PEN 
$7.50 


15817 *$15.00 


15389 

$4.00 


16313 *$3.00 


MOTJTOWN 

C1UCA80 


16494 *$5.00 


17245 

BELT 

BUCKLE 

$13.00 


16679 

LEATHER CHOKER *$8.00 


19752 

BELT 

BUCKLE 

$13.00 


12377 
WEB BELT 
$8.00 


17827 
X-LARGE 
BB WITH 
WEB BELT 
$15.00 


858 West Belmont I' 
Chicago, llliinois 60657 
e-mail: ascwebmas@aol.com ^ 
add $3.00 postage & handling 





INCUJUS 




j/iJu w.Im.f ^/iyu'^ge/ 


FOREVER TOGETHER CLOCK 

US $8 

What better way for you and your beloved to contemplate your last 
days on this Earth than with this beautifully cold cast resin hand- 
painted clock? Handsomely decorated with skeletal lovers in the 
summer of their love after death, the Forever Together Clock stands 
five inches in height and will dutifully measure the seconds, minutes 
and hours left till your true love’s passing. 

Anticipate the inevitable together with a quick call to the Ashley 
Trading Co. Inc. at 866-828-3014 (wholesale inquiries only). 


^ PENNYWISE 


DENTAL DISTORTIONS FANGS 

US $52 

If you’re gonna do teeth, there’s only one right 
way; they have to look real. And none are more eye- 
popping than these iiber-realistic set of monster 
fangs, crooked and stained for maximum effect. The 
makers promise that a few of these choppers will 
"make kids scream, dogs bark... and adults cringe.” 
You’ll have to get your own to see for sure. 
Available from www.dentaldistortions.coni 


PAN’S MORNS 

US $12- $34 

I always thought the Devil had the look cornered on horns, but according to Pan’s House of 
Horns, that’s just not the case. These world-class hand-crafted wearable costume horns will 
give you the wicked look you always desired, or desired for your girl. Each horn measures 
roughly between two and four inches and secures to your peaks by a well nigh invisible 
stretchy cord that wraps around the back of your melon (you can also use adhesive to set 
them in place). 

Get yours from 1 -866-PAN-HORNS or www.panshouse.com 


BLOODY MARY’S MONSTER KITS 

US $17.95 -$27.95 

Don’t let those retail hogs with their over-priced Xena costumes fool you, the key to a great 
costume is all in the make up. That’s right, the only thing standing between you and a bona fide 
creep show is knowing what to do and having the materials to do it. Which is where these handy 
Monster Kits come in, courtesy of the F/X pros at Bloody Mary. Everything you need to turn your- 
self into a Frozen Zombie is here. Including F/X Death Make-Up, setting powder, brush kit, make- 
up sponge and full instructions. Gargoyle, Medusa, Toxic Clown and Nasty Witch Kits also avail- 
able from www.dearbloodlymary.com. . . A,, 
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The first twisted classic on DVD from Mondo Crash not to be confused with 
Raiders of the LostArk\ Did you ever wonder what you would get if you took 
sex starved pugnacious pigmy cannibals, nasty salivating Japanese Imperial 
jungle foot soldiers, merciless unshaved and unwashed mercenaries who work 
really cheap (and do we mean cheap! Almost as cheap as the budget for this 
film!), someone who strangely resembles a famous 007 villain, and a Hollyvvgod, 
has-been along with the never-wases and never gonna-be’s and mash it all! . 
together into a film canister? Then Junior, have we got the film for you! Invaders 
of the Lost Gold; a Horror Safari that is not to be believed!. ' 

The first release of the Crash Media Group Inc.'s Mondo Crash (Trash-Crash^ 
DVD line, this forgotten (and we do mean forgotten) classic is Invaders of the 
LostGold, starring seasoned actor Stuart Vtfhitman star of When Worlds Collide 
and City Beneath the Sea (and who really must have had to pay the rent when 
he made this one) along side the late Harold "Odd Job” Sakata, in one of his 
final film performances (which, when you see this one... you’ll know why)! 
So if you're looking for a deep artistic piece of cinematic auteurism, wrought 
with existential quandaries full of the myriad of emotional states of humanity’s; ' 
existence... then you are in the wrong place! But if you are looking for shoeTj 
string cinema, the kind that’s financed by someone’s “Cousin Leo" from Bayonne-, 
New Jersey (true story) tfien consider Invaders of the Lost Gold the newest! 
addition to your underground film library! 


For mature audiences only. 


Director: Alan Birkinshaw(ltaly) 

Starring; Stuart Whitman • Edmund Purdom 
Harold “Odd Job” Sakata 

WIDE SCREEN • COLOR 
1981 •ENGLISH DUBBED 


mV KFim : 


©2003 Crash Media Group Inc. All rights Reserved. 



ESCAPE FROM WOMEN'S PRISON 
DEATH DIMENSION 


NEW ADVENTURES OF SNOW WHITE 
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The Texas Chainsaw Massacre. Cannibal Holocaust. The Evil Dead. When it comes to horror movies, It’s no sorprise 
that the reddest ones are often foond do the fringes. It seems appropriate, therefore, that the summer's messiest independent 
gore film, Eli Roth’s CABIN FEVER, would pay trihnte to the great Indie gore flicks of yesteryear... 




I director Eli Roth is a force to be reckoned with; no sooner Is the 
tape recorder rolling than he launches into a stream-of-con- 
sciousness rant about Lucio Fulci, uncooperative actresses and pro- 
jectile vomiting. It becomes evident that Roth is very much like his 
directorial debut; energetic, foul-mouthed and with an absolute hard- 
on for horror. This is not going to be your typical sound-bite laden 
interview. 

Charting the literal and figurative disintegration of a group of col- 
lege-age friends on a weekend retreat in rural North Carolina, Cabin 
Fever is a grueling exercise in unsettled dread that recalls everything 
from Cannibal Holocaust and Evil Dead, to copious amounts of Twin 
Peaks (Roth, a protege of David Lynch, even enlisted long-time 
Lynchian collaborator Angelo Badalamenti to contribute to Cabin 
Fever's musical score). With its unconventional villain - a mysterious 
flesh-eating bacteria - the real terror on display here is the idea that 
your friends, faced with their own gruesome demise, will sacrifice 
anything just to make it through the night. Frequently hilarious, con- 
sistently ballsy and soaked in buckets of dripping, spurting, oozing 
blood. Cabin Fever is the first “don’t miss” horror movie of the year. 

The surprise hit at festivals across North America, Including the 


Toronto International Film Festival (where it became the subject of a 
well-publicized bidding war, with Lions Gate emerging victorious), 
Cabin Fever is horror that harkens back to grittier, bloodier times. 
Chock full of gore with a nice balance of laughs and characters that 
are actually interesting to watch for a change {Fear Dot Com, we’re 
looking in your direction), Roth’s film is the shot in the arm the genre 
has sorely needed for some time. With an impending summer theatri- 
cal release on a planned 1,500 to 2,000 screens. Cabin Fever anti Eli 
Roth are set to hit the big time. 

A child of his time, the thirty-year-old Roth was weaned on horror’s 
second great wave that resulted from the home video boom, where he 
discovered the genre’s treasure trove of indie movies while still in his 
pre-teens. Not surprisingly. Cabin Fever plays out like a tribute to 
independent horror in all of its grindhouse glory, with nods to splatter 
gems like Mother’s Day and Pieces (see sidebar for the full story in 
Roth’s own words). 

Having just finished the film a mere two days before its first packe^ 
press and industry screening, Roth was thrilled with the strong 
response, and is now anxiously awaiting the day when it unfolds, 
before the people he made it for; diehard horror fanatics like him..^ 


Rue Morgue spoke with Eli Roth in Septem- 
ber. 

You’re a lifelong fan of horror. What were 
some of the films that influenced you and 
Cabin Fever? 

All I ever wanted to do was make horror movies. 

I saw Texas Chainsaw Massacre when I was six 
and it just terrified me. When I was eight I begged 
my dad to take me to see Alien. That was me; i 
was “that kid” who’d seen all these movies and 
bragged at school about it. People forget that 
when we were kids, once the movie was out of 
the theatre it was gone, especially if it was a hor- 
ror movie. You think something like Mother’s Day 
could screen at the multiplex now? Forget about 
it! You had to go see it in some shitty theatre or 
you’d never see it. Maybe if you were lucky it 
would show up on TV a couple years later but it 
would be a shitty print or hacked to pieces by 
censors. That was the only way to see horror 
before it went mainstream; before everyone got 
VCRs. We were the first family to get a VCR on my 
street and on every trip to the video store, I’d 
make a beeline to the horror section and all I 
would do is watch horror movies. Everything the 
genre had to offer from the best stuff to the crap- 
py stuff; I ate it up. 

What was it about horror movies specifically 
that hooked you? 

The thing with me was when I was a kid I would 
throw up during horror movies, i saw The Exor- 
cist when I was six; it terrified me, but when 1 
saw Alien I was so scared I was going to leave 
during the climax. I got up to leave and my dad’s 
like, “wanna go?” And I’m like, “yeah, let’s go 
let’s go let’s go!” And I’m there in the aisle 
watching the rest of the movie standing. When it 



was over I ran outside and threw up. And it hap- 
pened with the strangest films! Dracula with 
Frank Langella? Barfed all over the theatre. 

It became this thing with my parents who , 
used to be totally fine with taking me to 
see horror movies - now they wouldn’t! 


IVas it because they were graphic? 

No, I had no problem with the gore. It 
wasn’t that things grossed me out, it 
was that fear of seeing something that 
was really, really scary in the sense of 
“going to give you serious night- 
mares." The anticipation of the horror 
about to happen was worse than the 
end result. It wasn’t just horror movies 
either - anything could set me off. We went 
to see Outland and my parents were like, “Are 
you gonna barf?” and I’m like, “No, I’m not 
gonna barf; it’s a Sean Connery sci-fi movie, no 
way am I gonna vomit.” And sure enough when 
those guys heads exploded my mom looks at me 
and I just ran down the aisle and like, projectile 
vomited all over five rows of people! [laughs] 

So what did you do? 

I wisely kept running! 

I hope you don’t still have this problem. 

Get this; when Raiders of the Lost Ark came out 
my parents refused to take me. They knew what 
was in it. They knew about the mummies and 
the face melting and the guy chopped up by the 
propeller. They knew that it was a recipe for dis- 
aster... but this was Raidersl Everyone knew this 
was the best thing since Star Wars - weil, since 
The Empire Strikes Back - and I went to prove 
I wouldn’t puke my guts out. And you know 
what? I didn’t. Flaven’t puked in a movie since. 


Once you got over that fear, you were all 
right? 

Definitely, and pretty soon I really started getting 
into the special effects makeup part of my life; I 
had to know how these guys were able to make 
me react in such a visceral way. I’d rent the 
most disgusting films - Make Them Die Slowly, 
Pieces - anything I could get my hands on 
because I was really interested in makeup 
effects and wanting to solve the mystery of 
“how it was done.” At my bar mitzvah all my 
gifts were foam latex and makeup appliances. 

So it must have been predetermined that 
your first film would be a horror film, right? 

There were lots of reasons, but the main one 
was that I love horror, and really miss the old- 
school type - we all do. It sounds cliche but it’s 
true; they just don’t make them like that any- 
more. For years I’d been telling people “you 



(continued on page 18) 



1 saw Evil Dead for the first time in 1985 after 
reading alwut it in horror magazines. For some 
reason, my friend Jeff and I had never rented it. 
One night he calls me out of the blue and said 
that he was so scared he had to stop flie tape. 
And he wanted to come over right away and 
shovritto me. I knew this was serious. I remem- 
ber very clearly -it-was a Saturday afternoon at 
about one o'clock, and it was a beautiful spring 
day out. We were so terrified we had to stop the 
tape several times to go outside and sit in the 
sun to calm down. ! had a deep fear of posses- 
sion films when I was a kid (thanks to Linda 
Blair) and that film to me felt like it took The 
Exorcist to a new level of terror. As I got older 
and learned about how little Sam Raimi shot it 
for, and how he did it, I gained more and more 
respect for that movie. By the time 1 was out of 
film school, it was in my top five greatest films 
ever made, and was the main inspiration for 
m aking Cabir} Fever. I was 20 when 1 wrote the 
story for £a^ Fever, and my goal was to keep 
pace with Raimi, who I had heard made Evil 
Dead when he was 21 , The whole idea of going 
to a cabin in the woods with a 16mm camera 
and making the most disgusting movie possible 
is clearly what inspired me to make Cabin Ftver. 
1 w^ted it to be my Evil Dead. 


Next to The Exorcist I don’t know if there is a 
film that scared me quite as much as John Car- 
penter’s The Thing. My brottiers Adam. Gabe and 
I became obsessed with it. We used to sit and 
watch the movie frame by frame and draw pic- 
tures of it fiiat we would animate with a Super- 
8 camera. When it came time to write Cabin 
Fever. ! took major structural cues from The 
Thing. I recently v^ent to a screening at the 
Egyptian Theater and had forgotten how many 
lines in my film were, urn, how shall I say. simi- 
lar to those in The Thing. The scene where the 
kids lock the newly-infected Karen in the shed 
came right out of putting Blair in ttie shed in The 
Thing. The idea that you need your friend’s help 
to survive, but your friend could kill you and ye« 
woutdifteven see it on the surface, terrified me. 
That very dilemma is what makes the kids go 
crazy in Cabin 

Texas Chainsaw Massacre is probably the great- 
est influence, stylistically, on Cabin Fever. While 
thematically The Thing and Evil Dead are clearly 
what the film is structured after. 1 wanted Cabin 
Feverto really look and feel like TCM. My cine- 
matographer. Scott Kevan, and I did not want to 
replicate Daniel Pearl's work, but we did want to 


create a stylized look that was reminiscent of 
the TCM feel. There are lots of tow fracking 
shots and 1 970s slow zooms, and we shot the 
last 20 minutes to look very dark and grainy, 
with a 75 percent bleach bypass on the nega- 
tive. We have a very obvious reference to Be 
infamous “swing" shot, which most guys refer to 
as their “favourite shot in the film.” The cam^ 
awork in TCM is haunting, beautiful, and under- 
stated, and ! can’t understand why so many 
filmmakers have gotten away from that. The 
camera functions as a passive observer and 
does not try to be the star of the movie. Scott 
and I very consciously wanted to make a return 
to the TCM look and get as far away froorthe 
90s over-lit, over-stylized,^k-as possilrie. 


ttrst saw Mother's Day^^u I was 12-years- 
old at the party for my bar mitzvah. My friend 
Jeff Rendell and I would go to Videosmith in 
Newton, Massachusetts every single tareskend 
to rent the most disgusting horror movies «8 
could find. For some reason, Mother's Dspsas 
always out. Always. So we started thinking that 
this must be the greatest movie ever, ^-ittle did 
we know it was at flietr other store in Brookline, 
and would never return to Newton.) So Jeff 
called every single video store m the Boston 
area and went to some sketchy part of Boston Id 
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^ $49^Sor it, which to a 12-year-old is a for- 
Sine, I wasn't friends with any giris when I was 
12 (they were scared of me), so ! couldn’t have 
^dance, which was W popular thing to do for a 
bar-mitzvah party. Instead, we sat around my 
tesement with about 40 guys cheering on the 
disembowelment and mayhem of Charles Kauf- 
man’s masterpiece. By the time we finally 
watched it, the hype was so great, we could 
have watched the worst 90 minutes of cinema 
ever filmed and we would have thought it was 
Citizen i^ne. In fact, I thiak that's what hap- 
pened. I tried to find the actors who played parts 
in Mover's Day, but had no luck. If anyone 
knows whereihey are I'd love to put tiem in a 
iTOvie - those-guys and The Stick, who played 
Ualverl iip^udent Bodies, i would put him in a 
film in a heartbeat 

hfetaUiell always held a special place in my 
best tecause I had a particular niche obsession 
not just with terror movies, but-with chainsa# 
TMvies in parteular. I think it began with Texas 
Chainsaw Massacre, flien Scarface, then Pieces 
and, of course, Motel Hell. Plus it was kind of 
hard to find in the Boston area, so by the time 
we saw it, the fight-wiffi the chainsaw pigs at 
thfe«Jd was very, very satisfying. I was also a 
HUGc^jrfry'sfan, so any film with Beulah Ball- 
breaker had my vote. 



26-yeas-old, and it^ probably a good thing, 
because haia not seen every horror film ever 
made previous to viewing it 1 might not have 
i v.ftn i n bt r. to handteit. I still have absolutely no 
idea bov^fluggero Deodato-got those real canni- 
tels to acLC&d a tough enouglrtime getting 


Jimmy DeBello to say his lines off camera - how 
did he tel! these jungle people to pretend to rape 
a girl but not really hurt her? TTiat film crosses 
into territory where no matter how many times 
they say things are fake, t will always believe 
they really killed people in that film. I love Riz 
Ortolani’s score so much that 1 learned it on the 
guitar and will often play it when I have a bunch 
of horror fans around. An old friend of mine, 
Chris Spinelli, kind of looks like the blonde actor 
in the film, and as a result my brothers and I 
began referring to the actor as “The Spinelli 
Guy.” So now when you get your penis chopped 
off by cannibals, we call it getting “Spinellied." 
We then would sing ttie Cannibal Holocaust 
theme song for hours, making up endless lyrics 
about Chris Spinelli - and other kids from ele- 
mentary school we haven't seen in 20 years - 
getting castrated. We can entertain ourselves for 
hours with fiiese songs. 1 don’t think Spinelli has 
any idea we do this. 



Make Them Die Slowly ms very influential, sim- 
ply because of the title. It was one of those 
movies where you knew exactly what you were 
getting from the title, and it delivered. ! watch it 
now and see where Umberto Lenzi took every- 
thing from {Cannibal Holocaust!, but the girls in 
it are hot so I don’treally care. 



Pieces was my favourite poster I had as a child 
with that great tagline: “it's Exactly What You 
Think It Is!!" I liked it so much, in fact I took it 
witti me to college at N.Y.U. My wail was Hal- 
loween, Hell Hole, Prince of Darkness and 
Pieces. (It’s shocking in retrospect how I could 
never get laid.) Pieces was very important to me 
because it was the first film I could remember 


that had the balls to show a chainsaw actually 
cutting into the flesh. Even \when I was a kid, 
when I first saw TCM\ wanted to see more (now 
I think the genius of TCM is that the film isprac- 
tically bloodless), but when I saw Pieces ft satis- 
fied something deep in me that I had been want- 
ing to see since 1 saw Scarface fn file theafre. 
They would always cut away when someone got 
sawed in half, and that drove me crazy. I watch 
fiiat scene today and while the acfiog isn’t 
exactly, how shall I say this, top-notch, file kills 
are still great. Plus you may notice a little karate 
scene in Pieces that came out of my subcon- 
scious and into Cabin ftverwhen the opportuni- 
ty presented itself. 


q. J|i^ or the Jie^ii 


I watched Dawn of hie Dead over and over and 
over and over when I was a kid. Other kids at 
school thought I was crazy, because 1 loved a 
film they had never heard of, that they couldn’t 
remember being in the theatre. I had a book 
about Special Effects called Film T/ictefiiat I got 
when I was eight, and it had photos from Mani- 
ac and Dawn of the Dead. By the time I saw 
these films at age eleven, I knew the effecte 
inside and out and even knew the names Tom 
Savini had given to the dummies. ! knew, for 
example, that the head he blew up witti a shot- 
gun in Dawn was Boris, and when my on-set 
effects artist Garrett Immel and I were dis- 
cussing a shotgun blast to the head in Cabin 
Fever, I could just say “let’s do It like Boris.” 
Unfortunately, we didn’t have the budget arid 
had to compromise that particular effect, but 
there’s enough blood and guts in there that I 
think the scene still works great. The screwdriv- 
er to the ear really fucked me up when I was a 
kid - 1 got a pain in my ear just thinking about it. 
So 1 of course had to reference it in Cabin Feveh 



(continued from page 15) 




ana"Because the Boris gag was too expensive, I 
W8S happy then could rip off at least one Dam 



No fiiS ever quite scared me like The Exorcist, 
simply because it~was so real. Vy parents had 
•le good judgement to let me see it when luwas 
sixE^afS-old, and It fraumatized me for years. (! 
was n ever m ad they let me watch it. in fact, I felt 
like I had seen something forbidden that no child 
should-ever see. Not like it caused me to devote 
life to terrifying kids or anything.. ..H really 
thought I was going to be possessed by the 
(SI. The tear of something in your body - tak- 
ing over your body, controlling your movements 
— veryinfluenfial in Cabin Eem. Now I’ve 
turned that devil into a real virus, which to me 
now is even more scary. 


1 loMsl last House because I knew Wes Craven 
had ^ot it for such little money and it still is 
very, very disturbing and scary. I had a laser disc 
of the film, and tised to listen to ttie closing 
theme over and over and over. I put the songs 
from Last House on an audio tape from the laser 
dEb when I was in college, and used to listen to 
1 over and over and over. When I was editing 
Cabin Fever, I went to a screening of 'i at the 
Egyptian Theater m L.A., and suddenly remem- 
why I loved the ilm so much: it’s David 
fflfAaniJer Hess’ music, There’s such a wonder- 
ful inrasence in the Last Wouse music that takes 
me 13^ back to my childhood. When I hear 
thQ» sffigs I feel ttke I’m twelve years old in my 
basement at 1 a.m., watching horror movies 
VMth mjF*iends. Those i^e some of the happi- 
est hmes of my life. I contacted David Hess 


through an old high school friend namsi David 
Szulkin, who Mew him from uMing the Last 
House book. Not only did Hess give me an 
incredible deal to use his songs, he came ^ 
with the genitfs idea o f r fi=r ecc«dmg The Road 
Leads To Nowhere jadually btled Vteft-F ar Tl < e 
Rain) and using it during the end aslits. I 
thought it was perfect, because for me-the Shn 
is very much about paying homage to mj 
heroes, while passing the torch to the text gen- 
eration of horror filmmakers. 


la. An America 
werewiw hi LOmlBn 


1 remember very vividly our family trip to qtree e 
An American Wferewo/^-which ended abojt 3D 
minutes into ttie ilm. My brothers and ±»aa so 
terrified and upset, my parents had to t^e ie 
of-ttie movie and over to my aunt's hoiee 
■^le they went to see the 10:30 showrThieiim 
'traumatized me, yet it was groundbreaking in 
how funny it was. Was it a comedy? ttHas it a 
Iwrorfiim? This was a totally new concfipt badt 
in 1 981 , and it's amazing ttiat Dead 2 is 
probably the ooly film that has teen able to 
repeafSiBWone successfully. Jrjhttamlis ^ 
George R)lsey, Jr. made a masterpiece. George’s 
son Ryan Folsey edited Cab/r? Fever, aM he 
would often teH me stories about shcxding 
film in England (he appears as one of th^ids in 
the zoo). George was extremely helpful in ga- 
ting us through the post-production m Cabin 
Fever, and was kind of our rrliting nriilfnlliri 
One of tae most satisfying momenta for mBnyaa 
watching John Landis cover his rjn~ inrl ~fiiiirm 
during the leg shaving scene in Oato i fcvor . I 
just lhoughl-4e myset “Ah, revenge...." S 
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don’t understand: you don’t need a killer in a 
mask, jumping out at you for it to be scary." 

Fear can be conveyed and implied in any 
number of ways, but it’s the idea that is scary. 

The flesh-eating virus in Cabin Feveris scary, 
of course. But what’s scarier, at least to me, is 
the idea that the people who are supposed to 
be your friends won’t help you. They will iso- 
late you and they will turn on you if it means 
they can save themselves. 

Watching Cabin Fever, I immediately 
thought of EvW Dead, Chainsaw -people in 
the wilderness menaced by an unseen 
evil. How much did you let those films 
influence you? 

Structurally, it's definitely in that Evil Dead 
and Texas Chainsaw mode, with some Dawn 
of the Dead and Motel Hell thrown into the 
mix. I want people, horror fans in particular, to 
see this movie, enjoy it, and say “this guy's 
obviously a horror fan.” And there’s little in- 
jokes that only the true tans will get. There’s 
a shot of one of the girls approaching a house 
that’s a direct lift from Chainsaw, where Terri 
McMinn is approaching that house. For casu- 
al viewers it’s just “character approaches 
house," but for the horror fan it’s something 
entirely different. And I mean, as far as tone 
and such, if you’re going to make a movie like 
Chainsaw, watch Chainsaw\ Look at how they 
chose to do things. There’s no point in just 
duplicating it exactly. The Blair Witch Project 
was a brilliant remake of Cannibal Holocaust, 
which is one of my all-time favourite flicks! I 
know every shot, every scene, every charac- 
ter in that movie; I can even play the theme 
on my guitar! The Blair Witch guys took the 
premise of Cannibal Holocaust and updated it 
without copying it. Look at Signs, a fantastic 
updating on Night of the Living Dead, I love 
movies where you can see the director really 
loves these films that inspired them because 
it communicates their background to you, the 
viewer. And it’s not just horror movies either; 
the scene in Boogie Nights where Dirk Diggler 
arrives at Jack Horner’s party is an exact 0 
lift on the party scene intro from Moth- 
er's Day. I like watching movies where * 
the director really appreciates films ^ 
that influenced them and it reflects on J 

their work. Hopefully, I’ve done the same W 
with Cabin Fever so it’s not distracting.” 

Every low-budget independent filmmaker 
has horror stories about the making of 
their movie. I’m curious to know some of 
yours. You are and should be proud of this 
one, but it must have been a challenge. 

Oh definitely! Right from the beginning it 
seemed like a massive battle. I wanted Cabin 
Fever to be a movie, shot on film, in wide- 
screen, with digital sound. I did not want to 





shoot it on digital video or something with a flat 
ratio. I wanted it to look the opposite of what 
we’ve come to expect horror movies to be; 
cheap, quick, knocked off on the fly to turn a 
quick and easy profit. I think we were helped 
with Cabin Fever hitting the marks it needed to 
hit for horror fans because it was one hundred 
percent independent. 

You are pretty much forced to go that route, 
aren’t you, especially with horror? 

Pretty much. I went everywhere with this movie 
and got nowhere. The thing people kept saying 
was; there’s no killer. We need a killer. And I was 
saying you don’t need a killer. You just need a 
scary idea. They just didn’t get it. 

That goes the same for avoiding “name” tal- 
ent onscreen? 

Right from the beginning 1 knew I didn’t want 
“stars”; I wanted great actors on their way to 
becoming stars. Horror movies work better 
when you’re not familiar with the cast because 
you get the sense that anything can and will 
happen to them. The ’70s horror movies were 
like that; you can watch Evil Dead now and say 
“hey, it’s Bruce Campbell” because now he’s an 
icon. But back then he was just a guy from 
Michigan. The best horror movies were all made 
for under a million dollars - Chainsaw, Brain 
Dead- because they didn’t have the cash. They 
had to be creative and do cool stuff despite the 
iimitations, and all you have to do is look at the 
result to see just how successful they were. 

You've crafted a truly gory horror movie, the 
likes of which we haven’t seen in a long, long 
time, but the social climate has never been 
too kind to this type of film. Was that the 
case w/fft Cabin Fever? 

I grew up spoiled on these movies saying “we’re 
gonna see tits and blood; they’re not gonna hold 
back.” 1 know girls who feel the same way. But 
when I was casting there were so many actress- 
es who would not agree to the nudity in the film. 
They flat-out refused even though it wasn’t gra- 
tuitous, that it aided the story. The scene in 
question was a raunchy sex scene but it had to 
be; you had to believe that these people had 
been going together for years and we need to 
believe that totally because it impacts what hap- 
pens between them later Who’s going to believe 
she’s really going to fuck her boyfriend while 
wearing her bra and T-shirt? Nobody would 
buy it. I was shocked too, because these 
same actresses had no problem with get- 
ting ripped apart by dogs, getting eviscer- 
ated. But showing your nipples makes me a 
pornographer? Unbelievable. 

So there's a definite double standard at work 
here? 

Come on! These girls are in Maxim magazine 




Behind the Scenes at Camp Blood: Eli Roth 
(pictured top and bottom) spreads love and disease 
in his indie debut 




wearing dental floss and G-strings for the 
express purpose of getting guys horny, and 
that’s okay, but I’m being exploitive because I’m 
making a horror movie? It’s that old taboo of 
mixing sex and violence that horror’s always had 
to overcome. There’s a stigma against horror 
films and filmmakers, and once they typecast 
you they control you. And I’m like, fuck that. I’ve 
never been afraid of being labeled; if people 
want to label me a “horror guy,” great! There’s 
no shame in being a horror fan and horror film- 
maker; they just like to categorize you so they 
can controi you. I started out in animation just 
like my favourite directors - David Lynch, Tim 
Burton, and Terry Giiiiam - and their work truly 
defies genre. But the stigma of horror movies 
made me have to defend this film and myself. 

Yet, this is still a very funny horror mo vie. Not 
in that ironic posf-Scream way, but in that 
sometimes uncomfortable, sometimes 
comic-to-relieve-tension way. Is humour as 
important in horror as the scares? 

Humour is important in horror too. As grueling an 
experience Chainsaw is, it’s really funny too 
when we see the whole family dynamic; “iook 
what your brother did to the door!” It goes from 


being dead serious to The Three 
Stooges. You need that periodic 
iaugh - the valve for the audience 
to release the tension before the 
next jolt. You want to relax a bit and 
most importantly, have fun. There’s some 
weird, messed up things in Cabin Fever, but 
the characters take the situation very seri- 
ously and that’s the key. If we don’t buy the 
jeopardy they’re in, why should we be 
scared? 

Like a lot of us you came of age 
right as the "best years” of horror 
were on the way out the door. Do 
you consider yourself lucky to 
remember that heyday? 

People now 1 7 or 1 8, they don’t know how lucky 
they are. They’re lucky because now you have 
companies like Anchor Bay who are re-releasing 
the old classics on video and DVD. i iove that 
finally I can see Lucio Fulci movies the way he 
intended them to be seen. I remember taking a 
trip to NYC and going into this video store that 
had House By the Cemetery and so desperately 
wanting to see it, but no video stores in Boston 
had it. It’s great now that you can go and rent 
The Beyond or buy your own copy of Don’t Tor- 
ture a Duckling. Being abie to watch these 
movies now is very lucky for fans. 

Is seeing them now, in the way the creators 
intended, like seeing them again for the first 
time? 

Definitely! There’s artistry to those kinds of 
films. I made my DP sit down with me and watch 
House By the Cemetery and I was pointing out 
the colours, the shadows, the play between light 
and dark and basicaiiy told him, “this is what 
we’re gonna do.” We watched Chainsaw, we 
watched Fulci and I realized how much i missed 
movies like them. 

They really don’t make them the way they 
used to, do they? 




Oh man, I saw Valentine and was so 
disappointed by the utter iack of any- 
thing remoteiy cool. I heard the studio 
re-cut it, so I can’t fault Jamie [Blanks, the 
director], but there was no blood. There were no 
tits. It had the opportunity to be something cooi 
like Deep Red or Tenebre... they had a neat gial- 
lo in their grasp and pissed it away. 


You're at the forefront of this new wave of 
horror cinema. What do you think the future 
holds for horror fans and filmmakers? 

The hardcore horror fans making movies right 
now are the future of the genre, no question. 
That’s not to say that the studios are going down 
in flames because they’re doing some reaiiy 
cool films; Signs, The Sixth Sense, The Ring - 
they’re all great. The problem is that there are 
not many people at the studios who really 
understand horror movies as being more than 
just a marketing concept. The Exorcist and The 
Shining are ciassic horror films backed by major 
studios with huge stars and they were terrifying. 
The Shining is terrifying by what it doesn’t show. 
When Danny asks Hailoran, “What's in Room 
21 7,” I still get shivers - and we have to wait an 
hour to find out what Hailoran was so scared 
about. Slow buildups are what make horror 
work, not “we need a kill every five minutes,” 
which is what studios think people want to see. 
With Cabin Fever, I set out to make a movie that 
would be a throwback to that late '70s, early 
’80s heyday of horror. It’s not self-referential, it’s 
not post-modern. This is a straight scary movie 
that uses its humour to relieve tension. Look at 
The Blair Witch Project, it was a long, slow build- 
up, some humour at the beginning but once 
they’re lost, there isn’t a laugh to be found... and 
the result was that the last five minutes of the 
movie are absolutely terrifying. The fact that it 
was so unconventionai, so uniike everything 
else that was out there, is what drew people in. 

I made Cabin Fever for the fans and can only 
hope it meets the same success. ^ 
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K abuki-cho-the most 
dreadful, treacherous 
locale in Japan, where 
the scum of the Earth 
feed on the ugliness and 
madness like parasites 
in a pool of blood. 
Through an open apart- 
menf window, we see a 
pimp confront one of his 
whores. Apparendy, the 
petite street worker did not bring home the 
required amount for fhe evening, which turns 
the pimp’s fractious disposition to burning livid- 
ness. In a rage, he knocks her to the ground. He 
continues to beat her as her little face breaks 
and deforms, evenfually resembling a monster 
with a bad nosebleed. Outside the window, a 
man stands peering at the horrible scene, mas- 
turbating. A cocktail ambience of passion and 
lust and horror streak his suffering face as he 
reaches climax while gazing deep at the torture 
before him. A wad of semen hits the floor. We 
draw close on it. A name appears in the glob of 
whife goo: Ichi The Killer. 

Thus begins notorious Japanese auteur Takashi 
Miike’s tour de force of violent sadism. And for 
hardcore genre fans, Miike represents a salient 


and intrepid new master at work, one of the 
most gifted and original directors flirting with 
horror the world has ever seen, or ever will see. 
He is the man responsible for unleashing intense 
and horrifying visions upon unsuspecting inter- 
national audiences in recent years with films like 
Ichl The Killer, Audition, The Happiness of 
Katakuris and Visitor Q. His movies have 
stunned viewers and critics worldwide into awe 
and numbness. His brilliance is of the sort to 
elicit comparisons to Romero, Argento and Cro- 
nenberg and yet, he’s nothing at ail like them. In 
fact, Takashi Miike isn’t like anyone else - this is 
what makes his extreme contributions so signif- 
icant to the genre, so unbelievably striking. So 
unforgettably shocking. 

Aficionados of Miike’s films, and of the bur- 
geoning (many would say already there) Asian 
horror scene in general, finally have some liter- 
ature on the iconoclastic director to pore over 
with Agitator: The Cinema of Takashi Miike. 
Penned by film journalist Tom Mes, considered 
to be the world’s foremost authority on the sub- 
ject, and published in March by England’s 
remarkable FAB Press (www.fabpress.com), the 
new book runs the critical gamut on the film- 
maker’s 45-plus feature-film output. Agitator 
covers everything from Miike’s obscure action 


by Nathan Tyler 

movies to the numerous “yakuza” epics to his 
astonishing horror pictures that have forged 
diehard cult followings in North America (thanks 
to venues such as the Toronto International Film 
Festival’s Midnight Madness programme and 
Montreal’s FantAsia International Film Festival). 
Mes’ book also features a forward and an after- 
ward by film critic/director Makoto Shinozaki 
and celebrated horror director - and frequent 
Miike collaborator - Shinya Tsukamoto (Tetsuo: 
The Iron Man) respectively. But the meat and 
potatoes for enthusiasts is this; an hour’s worth 
of exclusive interview with the man himself. 

A native Hollander and co-founder/editor of 
the Japanese cult cinema website Midnight- 
Eye.com, Mes’ initial incursion into the world of 
Takashi Miike took place at the 2000 Rotterdam 
Film Festival - fittingly it would become the lat- 
ter’s first big international break. 

“They were showing three Miike films that 
year, including Audition,” the loquacious author 
tells Hue Morgue from his Paris, France home, 
“but the first one I saw was Dead or Alive and it 
just knocked me out cold. I remember coming 
out of the theatre full of energy. Seeing that film 
with no preconceptions about what it was or the 
director himself was an incredibly invigorating 
experience. And then when I saw Audition a few 
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days later, there was no way back. His movies 
were just so full of guts, so full of invention and 
just pure joy. They just impressed me deeply.” 

There’s a lotto admire about Miike’s movies to 
be sure, both on a level of narrative power and 
technical skilifulness. Audition, the director’s 
scathing adaptation of Ryu Murakami’s novel of 
the same name, tells the tale of a widowed high- 
profile businessman who is searching for the 
ideal new companion, someone fresh and beau- 
tiful, pure and obedient - the model Japanese 
housewife. He enlists the aid of a friend, who 
suggests that they audition thousands of women 
for the “role”, and even have them dropping 
their drawers and baring their chests for the two 
men. He soon finds his perfect girl alright, but 
she isn't at all what she appears to be. The 
much talked about ending of this film, where the 
merciless vlllainess lets loose her rage against 
her other half for his unabashed chauvinism, is 
one of the most nightmarish and brutal scenes - 
in addition to being one of the most visually 
stunning sequences - ever burned into celluloid. 

Subsequent to his eye-opening introduction to 
Miike’s films, Mes decided to embark on an 
excursion to Japan to track down and view all of 
the director’s works - no mean feat. Around that 
time, he also managed to track the filmmaker 
down for a seven-hour marathon interrogation 
on his life and works. 

“I could have picked a worse director to write 
a book about,” says Mes, “because [Miike] has 
been helpful beyond the call of duty. He’s a very 
calm, friendly, down-to-earth person who is a 
great conversationalist with an intriguing, 
almost philosophical outlook on life and his own 
work. At the same time he's entirely devoid of 


pretension. He was very genuinely surprised 
when he heard I was writing a book about him. 
He just never considered that anyone would look 
at his work in such a way.” 

This in itself is not surprising, as Miike’s films 
have only recently begun to rise from the 
morass of exploitation titles in Japanese video 
stores. 2001 ’s Ichi The Killer ior instance, the 
director’s gruesome, hyperkinetic, and bloodcur- 
dlingly hilarious romp of ruthless Tokyo gang- 
sters and the twisted superhero figure who goes 
up against them, was in fact Miike’s first and 
thus far, sole major commercial success. Visitor 
Q played for a few weeks in only one suburban 
theatre outside Tokyo before quietly moving onto 
video, and Audition made more money in the US 
than it did in Japan. As with innumerable indie 
mavericks, Miike - despite having amassed 
bona-fide international cult status - remains 
more or less a marginal figure in mainstream 
Japanese cinema. 

Of course, this doesn’t mean a thing to Miike’s 
core horror audience who are watching his films 
at festivals and acquiring them on DVD, nor 
should it. For genre fans sick and tired of being 
repeatedly bombarded with ttie same generic, 
uninspired product and the myriad of bottom- 
feeding hacks who attempt to emulate them for 
a quick buck, movies like Visitor Q and Fudoh 
are splashes of ice-cold water in the middle of a 
sun-scorched desert. Miike’s works are 
extreme, off-the-wall hallucinations that rise 
higher than anything out there in today’s genre 
landscape. 

“It’s because of his willingness to go just a lit- 
tle bit, or perhaps a lot further than other direc- 
tors,” explains Mes of Miike’s rising esteem in 


the genre. “Even his non-horror films are more 
ferocious than most ‘real’ genre movies. Horror 
fans are very open to this and they will embrace 
a director like that very quickly, much more so 
than the so-called ‘serious’ film fans. I think that 
ever since American horror films got stuck in an 
ever-dwindling spiral of franchise predictability 
in the late ’80s and early ’90s, horror fans have 
become much more open to films that are not by 
definition horror films.” 

Even so, the author insists that Miike Is not a 
representative of the horror genre at all. 

“I wouldn’t call him a horror director,” he 
offers. “1 would not even call him a yakuza direc- 
tor, even though that’s what he's known for 
doing. He operates in a way that’s really inde- 
pendent of genre - he basically doesn’t care 
about genre at all. And that’s what makes his 
films so refreshing and daring. Audition can be 
considered a horror film, but nothing vaguely 
horrific happens for over an hour. You can’t sim- 
ply label that ‘a horror film’ and I think this is one 
of the reasons why it was so widely applauded. 
At the same time, non-horror films like Fudoh or 
Dead or Alive contain lots of elements that 
appeal to horror fans. I think you would make it 
easier on yourself if you’d forget about genre 
labels when watching Miike’s films.” 

Whether he ought to be classified as a horror 
director or not, Miike’s flair with extreme and 
horrific visuals is unmatched. In a particularly 
harrowing scene from Ichi The Killer, a gangster 
is hung from the ceiling on fleshhooks and 
doused in scalding hot oil - a sort of trembling, 
screaming macabre modern art object. It was 
this scene that prompted programmers during 
the film’s showing at the Toronto International 
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Art and Excess: A taste of the violence in Ichi the Killer - , 

(opposite and above), a movie shunned by the mainstream {Hm'press.^^ 



we HOHm FILMS of TAKASHI i'VUIKE 


1997i FULL ?^TAL GOKUDO 

A low-budget remake of sorts of Paul Verho- 
even’s RoboCop, but with a yakuza instead of a 
cop transformed into the full metal creature 
of the title. Hagane is a complete fail- 
ure both as a gangster and as a 
man, When he dies during the 
assassination of his boss, a 
mad scientist revives him as 
part-man, part-robot. Howev- 
er, the man part also con- 
tains bits and pieces of his 
late boss (including his pri- 
vates!), which provoke 
Hagane into seeking revenge 
on the former associates 
responsible for their deaths. 

Miike takes an almost parodic 
approach to the subject matter, 
emphasizing the silliness of the situ- ’ ’ 
ation, but never skimping on either gore 
or action. The film contains numerous sword- 
fights in which torrents of blood and piles of 
body parts spurt and fly in all directions, Shogun 
Assassin style. 

1999> TENNEN SHOJO i^NN NEXT 

The second season of a TV mini-series (Miike 
also directed the non-horror first season), it’s 
essentially a Buffy the Vampire Slayer clone, as 
schoolgirls duke it out with vampires in contem- 
porary Yokohama. Super-powered teenage 
heroine Mann falls in love with a handsome 
young vampire, who hides his true identity 
behind his day job as a model. The agency he 
works for is in actual fact a nest of vampires that 
can walk In daylight and prey on nubile young 
schoolgirl necks. Consisting of two basically fea- 
ture-length episodes, this second season sports 
some decent FX work, Hong Kong-style martial 
arts scenes, lots of lovely lady vampire models 
and some striking, dreamlike imagery. 

1999: AUDITION 

Following the death of 
his wife, Aoyama’s friend 
suggests they hold an 
audition for a bride, telling 
the girls that they are cast- 
ing for a new film. They 
find the perfect girl in 
Asami: she’s young, pretty, 
quiet and respectful, but 
her resume is full of falsifi- 
cations that Aoyama 
uncovers after she sud- 
denly disappears. Aoya- 
ma’s search leads him to a 
lecherous and mutilated 
. former ballet teacher and 
eventually to Asami for a 
harrowing revelation. Audi- 



tion may be surprising and gruesome, but it is 
also terrifically atmospheric. Miike shoots many 
of his subjects from behind, underscoring the 
essential mystery and unpredictability 
that rests at the centre of the film. 
That same unpredictability dri- 
ves the extended hallucina- 
tion/flashback/dream scene 
. towards the end of the film 
in which the narrative 
* evaporates and Aoyama 
travels through memo- 
ries of things that did not 
happen and places he’s 
never been in order to 
understand what’s going 
on. Though Audition’s first 
hour is deliberately paced, its 
final 40 minutes will reward 
your patience with some unforget- 
table scenes and an ending that 
remains one of the most intense, squirm-induc- 
ing in modern horror. 

2000: HflPO-PSYCHO 

Another TV mini-series, this time consisting of 
six one-hour episodes. The “MPD” of the title 
stands for “multiple personality detective" and 
its hero is a young cop who was fired from the 
force after shooting a suspect. The event also 
triggered a separate personality inside his mind 
and he has been living as this second personal- 
ity ever since, working as a freelance profiler of 
serial killers. Assisting his former chief, he goes 
in search of a ghostly serial killer who transfers 
his own personality from one innocent bystander 
to the next. Based on a manga, this one dates 
from quite a few years before the similarly- 
themed Denzel Washington film Failen. The visu- 
als for this series are stunning, with numerous 
surrealistic and bizarre scenes and intense use 
of colours. Fiendishly complicated in its plot, this 
is in fact the only time Miike wrote his own 
script (although it’s credited to the original 
manga’s creator Eiji Otsuka). 

2001: THE HAPPINESS or the KATAKURIS 

This is the story of the Katakuris, a family that 
moves to the country to start an inn after the 
head of the family, Masao, is laid off from his 
job. But business is not off to a good start; their 
first guest arrives during a 
heavy rainstorm and prompt- 
ly commits suicide overnight. 

Masao and family quickly 
surmise that this could bode 
ill for their business and 
cover up the death by burying 
the body. But luck is not with 
them and future guests also 
die, leading the family to 
more amusing and unpleas- 
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ant cover-ups. The Happiness of the Katakuris \s 
not only a horror film, it’s also a satire and, 
believe it or not, a musical! This strange combi- 
nation makes for a truly twisted cinematic expe- 
rience: in one bit toward the end of the film, the 
Katakuris even sing and dance with recently- 
unearthed, decomposing corpses. The film sati- 
rizes Japanese social and family values as the 
characters spout the stereotypically Japanese 
notions that collective work can overcome any 
hardship. Amplifying this idea is that the collec- 
tive here is the family, another crucial Japanese 
institution. The film makes its points amusingly, 
especially near the end when each man in the 
family offers to turn himself In to police to take 
the blame for the horrific events at the inn for 
which none are responsible. 

2001: VISITOR Q 

“Some things are truly 
strange,” states the main 
character of Visitor 0, 
just before he has sex 
with the dead body of his 
former lover. The movie 
gleefully shatters bound- gm 

aries and taboos. Incest? . 

Check. On-camera lacta- 
tion? Got it. Necrophilia? Yup. 

Prostitution, drug addiction, anal rape? Visitor Q 
has them* all. And though it can be a difficult film 
to watch at times, it all wraps up with a perverse 
family values message. Ws/for 0 follows a dis- 
graced former TV news journalist who is anally 
raped on camera with his own microphone. 
Since then, he’s lost his job and his self-esteem; 
his daughter becomes a prostitute; his son is 
bullied at school and beats his mother who is a 
heroin addict and uses prostitution to pay for her 
habit. In the middle of all this, a strange man 
moves in with the family. This figure, the titular 
Visitor Q, may be a spirit or a man but his pres- 
ence prods die family to resolve their troubles. In 
an attempt to get back on the air, the father 
begins working on a documentary on bullying, 
focusing on his son and himself. He films his son 
being beaten up by school bullies; he has the 
visitor tape his ra&e and murder of his former 
lover; he tapes himself having sex with her dead 
body. Shot on video for a seedier, harsher effect. 
Visitor Q calls to mind the boundary-pushing 
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films of the 70s, notably Cannibal Holocaust. 
But where that film Is pure exploitation, Visi- 
tor Q takes the time to satirize and critique 
both the Japanese family and media- 
obsessed cultures generally. As with any 
Miike film, there are also large doses of 
humour, particularly as the problems plagu- 
ing the family are resolved through murder, 
necrophilia and dismemberment. After all, it's 
a rare film in which broken marriages are 
repaired by a husband and wife sharing the 
task of sawing apart dead bodies. 

2001: ICHI THE KILLER 

While it’s not strictly a horror movie, gore 
hounds will die for Ichi the Killer. Entrails 
abound, faces not attached to heads slide 
down bloody walls and skin is eaten off fin- 
gers. Ichi, adapted from the Japanese comic 
of the same name, is a twisted yakuza action 
film, shot through with heavy undercurrents 
of sexual dysfunction and pathos. The story 
follows one yakuza gang and its attempts to 
find its boss after he disappears along with 
the gang’s money. Leading the search is the 
demented and deformed Kakihara, one of the 
more visually distinct characters in recent 
film history, thanks to the scars covering his 
face and the two slits in his cheeks through 
which he exhales cigarette smoke. Kakihara 
goes on a wild search for his boss that 
includes Hellraiser-style hook torture and the 
cutting-out of his own tongue. All the while, 
the gangs are being manipulated from behind 
the scenes by a disgraced member of the 
gang who is now working on his own. This 
man, the mastermind behind the boss’ disap- 
pearance, also controls Ichi. Despite leaving 
behind him ceilings dripping with blood and 
bodies sliced in half from head to crotch, Ichi 
is an average guy {if that; he comes off as 
mildly retarded) who rides his bike every- 
where he goes, except when he goes crazy 
and kills everyttiing in sight using a razor built 
into his bike shoes. Of course, the film even- 
tually builds to a confrontation between Ichi 
and Kakihara, but it’s the journey, more than 
the destination, that is most interesting here. 
This probably isn’t the film to see if you're 
searching for deeper meaning (though some 
frequent Miike themes crop up: the disgraced 
father now in a new job, the bullied son, 
decapitations, foot amputation), but if over- 
the-top action, dripping viscera and stylish 
masochists all add up to your idea of a fun 
movie, Ichi is your guy. 

2003: GOZU 

Little is known yet about this very new film, 
but advance reports suggest something in 
the thoroughly bizarre vein of Uzumaki, as the 
city of Nagoya is taken over by a mysterious 
force. Sho Aikawa, one of the two stars of 
Miike’s Dead or Alive trilogy, plays the lead in 
this one. % 


/ 



“I don’t think that we can generalize the violence in his films - each scene has Its own meaning 
and its own intentions , " says author Tom Mes. Above, an Intense scene from Fudoh. 


Film Festival to distribute barf bags to the audi- habit, Son routinely gets the crap kicked out of 

ence before the lights dimmed. Not surprisingly, him at school and in turn regularly beats Moth- 

sequences like these are also the basis of much er at home, and Daughter is an abscond hooker 

negative criticism from the mainstream film who offers herself to Father and charges him 

press. $50,000 Yen for her time and services, not to 

“He is criticized a lot for his overindulgence, mention the self-titled Visitor, just your average 

especially in terms of violence,” states Mes, “but boarder who enjoys hitting strangers over the 

I feel that is rarely the case in a Miike film. Even head with rocks. But dig a little deeper and you’ll 

in a film as far out there as Ichi The Killer, every find that there is much more to the film than just 

act of violence and the way it’s portrayed is obnoxious, disconcerting bad taste, 

done for a reason and with a certain goal in “It's about the danger of valuing duty over 
mind. The few times he has tried to just deliver common sense,” Mes offers of Visitor 0, “and 

exploitation have been dismal failures. about the failure of masculinity. The father is 

“On the one hand he's just having fun,” he such a loser that he is even ridiculed by a 

continues. “Let’s not forget that there’s always corpse. People have made remarks about how 

this sense of mischievous glee to Miike’s films, misogynistic those final scenes supposedly are, 

and not just in the portrayal of violence. But I but in fact the female character manages to 

don’t think that we can generalize the violence make the male character look ridiculous even 

in his films - each scene has its own meaning when she’s dead. Talk about a strong woman, 

and its own intentions. Take the finale of Audi- “I do think it’s very narrow-minded to just 
tion for instance: it seems like the whole film write-off Ichi The Killer or Visitor Q as trash or 

builds up to that moment, but actually the tor- contrived attempts to shock your audience,” he 

ture scene is part of the build-up. The actual adds. “Who would bother making a 130-minute 

final scene is the very last scene, when the two film if your only intention is just to shock your 

main characters lie helpless on the floor staring audience with violence and gore? You can do 

up at each other. This moment is the very first that perfectly well in 60 minutes. I’m not con- 

time that those two characters are equal. At that vinced that Miike’s films qualify as social criti* 

moment they have no choice but to face the cism, but they do reflect his own society and the 

truths they have been hiding from each other all way he feels about it. And some of those reflec- 

through the film. They had to go through the vio- tions are really strong and significant, like his 

lence to get to that moment, and so did we as recent remake of Kinji Fukasaku’s Graveyard of 

viewers.” Honour. This film documents the rise and fall of 

It is these not-so-subtle truths that character- the Japanese economy over the past two 

ize Miike’s genius. Beneath all of the terror and decades. And it’s not simply a case of adding 

sickness, his films contain tough messages to period background; he manages to turn the 

swallow, whether or not viewers and critics feel character into a symbol for ail the symptoms of 

like chewing through the viscera to get at them, a sick economic system." 

On the surface. Visitor Q follows the trials and A symbol, undoubtedly, we shudder to meet, 
travails of one warped Tokyo family: Father likes Visit www.fabpress.com to order Agitator: The 
to have sex with dead whores, heroin-addicted Cinema of Takashi Miike. $t 
Mother turns to selling her body to finance her 
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• Japanese liorror first successfully 'breached 
^ the Korth American market in 1998 with 

Rlngu. Kovi; we’re facing a full-scale Asian 
horror invasion designated as “j-horror" 
that is Indebted not to a videotape, but 
to a book. Author Koji Suzuki discusses 
his literary milestone on the brink of 
its Eorth American premiere. 
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THE ORIGIN OF THE 


RING 


VIRUS 


"by Jen Vuckovic 


A haunted well, a cursed videotape, a dooming teiephone call - 
all symptoms of a supernatural disease set to bring 
about the end of the world through viral epidemic. 

Cause of death: acute heart failure or, literally, being 
scared to death. By now you are all likely familiar with 
Ringu, the Hideo Nakata-directed Japanese box-office- 
hit thriller that propelled Asian psychological horror to 
international status as the cream of the narrative crop in 
the genre. 
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But what lurks just beneath the surface of those films is something even more 
fascinating. Ringu was based on a novel of the same name, and an author’s 
chance idea that set In motion a chain of events that would change the course 
of film history forever. That book was Ring, Koji Suzuki’s first horror novel which 
is the genesis for the J-horror coup that has the world spellbound - a book 
which will finally see English language publication on April 15th from Vertical 
Inc. This is where it all began. 

“There was a video tape in my room,” reveals Suzuki of the inspiration for his 
story. “It just hit me that it might be scary if you died seven days after you 
watched a videotape. People watch videotapes in everyday situations. What if 
it’s a tape that’s cursed? That was the idea. I believe scary things lie beneath 
everyday things.” 

While the motion pictures captured the frightening essence of Ring in their 
own ways, Suzuki's novel poses more profound concepts. Ring is a genuinely 
scary tale that proposes that the young girl Sadako is in fact a plague unleashed 
upon humankind: the result of an unlikely marriage of a woman’s destruction by 
ridicule and her child’s telekinetic rage against her unfortunate congenital 
abnormality and her untimely death. 

Not surprisingly, Suzuki’s story is much more complex and focuses heavily on 
the virology of the Ring virus, something that was diluted considerably in the 
films. The protagonist here, unlike in the movies, is male and later discovers the 
cabin was built above an old sanatorium that once housed small-pox victims - 
a much more fitting locale for the narrative to unfold. 

Originally published in 1 991 , Ringu (Rin^ didn’t exactly fly off the shelves at 
first, but like the infamous videotape in the story, it caught on by word of mouth 
and spread like a virus through Japan, selling almost three million copies - 
enough to capture the attention of a battery of producers in the television and 
film industry. It didn’t take long for the book to proliferate and generate a multi- 
media outbreak including a radio drama, a Manga comic, two television dramas, 
a prequel, two sequels and, of course, the feature films: The Ring Virus (Hong 
Kong), Ringu (Japan) and the Gore Verbinski-directed American remake The 
Ring. 

Ringu gained so much momentum in Japan and at the International festivals 
that, before long, many other Asian countries followed suit with their own brand 
of atmospheric spectral tales. North American horror audiences have since wel- 
comed the onslaught of genuinely creepy and original J-horror films like Kiyoshi 
Kurosawa’s Kairo (2001) and the Pang Brothers’ The Eye (2002). Although orig- 
inal In their own right, they are clearly influenced by Suzuki’s stylish ideas and 
sense of atmosphere. 


a 

DARK WATER 

Starring Hitomi Kuroki, Rio Kanno and Shigemitsu Ogi 
Directed by Hideo Nakata 
Written by Koji Suzuki 
Kadokawa Shoten Publishing Co. 

While Hollywood was busy remaking Ringu (1998) into The Ring 
(2002) for North American audiences, the writer-director duo of the 
original Japanese box office hit were uniting once again to bring you 
another bone-chilling psychological horror story from the Far East. 
Koji Suzuki, who penned the fl/np trilogy, and director Hideo Nakata 
had already completed the sequel - Ringu 2 (1 999) and decided to 
team up once again for Da/A Water- a dark and eerie film that visu- 
ally lives up to its suggestive name but that ultimately bears too close 
a resemblance to Ringu. 

Although beautifully filmed. Dark Water (a.k.a. Honogurai Mizu No 
Soko Kar^i marks a return for Nakata, following a three-year depar- 
ture from the genre. The story revolves around Yoshimi (Hitomi l^ro- 
W, who appeared in the RingVJ series), an unemployed' single moth- 
er in the middle of a messy custody battle and on the brink of a ner- 
vous breakdown who moves into a haunted tenement in urban 
Japan. To make matters worse, there is a growing sinister teak in the 
ceiling that seems to be moving toward them and long strands of 
human hair coming out of tie taps! Additionally, a mysterious red 
children’s bag keeps appearing along with the ghostly Image of a lit- 
he girl in a yellow raincoat. Yoshimi and her five-year-old daughter 
Ikuko soon find out tiat the water in their new, eerily unoccupied 
habitat is much more than just filthy and unrestrained. 

In keeping with the tradition of the illusfrious atmosphere of 
Japanese horror. Dark Wafer is an ocular extavaganza of colour and 
sombre tonality. The building possesses a menacing quality as a 
result of the daiA and musty lighting and relentless downpour of rain. 
This is location horror at its best, evocative of The Shining in more 
ways than the obvious, including a gushing elevator scene near the 
end of the film. Nakata is a master at transforming the banal to hie 
frightening. Here the water itself is an entity to be abhorred, along 
with going to school, urban living and even Hello Kitty bags. But 
where Dark Waterfalls to deliver is in its motif. 

Unfortunately, the thematic and plot devices are too similar to 
Ringu to make Dark Water stand out - a single mother troubled by a 
supernatural force stemming from the untimely death of a girl in a 
circular watery grave. Sound familiar? The spectral girl is also too 
strikingly similar in appearance to Sadako. While visually stunning, 
Dark Wafer doesn’t seem to be offering us anything new thematical- 
ly, despite Nakata’s effort to express new ways to direct horror films. 

* The Rue Morguette 






CONT I NUES 


THE RIHG DVD 

Starring Naomi Campbell, Martin Henderson 

and David Dorfman 

Directed by Gore Verbinski 

Written by Ehren Krueger, based on the 

novel Ringb'i Koji Suzuki 

DreamWorks Pictures 


So where are Chris Cooper’s scenes? The Oscar 
nominee (for Adaptation) had his cameo role as a 




child killer cut from the theatrical 
version of The Ring (apparently it 
confused audiences), and I was 
fully expecting the inevitable Spe- 
cial Edition DVD to include those 
scenes, not to mention a filmmak- 
er and actor commentary, a mak- I 

ing-of doc, maybe even featurettes j 

on author Koji Suzuki’s Ring series | 

of books and a side-by-side com- | 

parison of the original Japanese j 

film, Ringu (also available on DVD j 

through DreamWorks) and the ' 

American remake. 

Except DreamWorks decided I 

against a Special Edition DVD, 
despite The Ring's impressive ’ 

American box office gross (over US $135 million) and 
the almost immediate announcement that a sequel 
was under development. Instead, according to the 
official press release, director Gore Verbinski would 
craft an “experimental short film” for the DVD release 
which would “bring viewers closer to understanding 
the mystery of The Ring." Accessed by clicking on the 
Don't Watch This button on the Extras menu, the 1 5- 
minute film amounts to little more than a mini-ver- 
sion of the finished movie with a few extra scenes 



“People might think I am a horror writer, but I don ’t think I am, ” says Ring 
author Koji Suzuki of his milestone novel turned movie. 


“Each one has it’s own taste,” the author notes of the many films 
inspired by his story. “I do not like the splatter thing. What I like is some- 
thing that works on your imagination, like the movie The Others - you see 
no blood, but fear comes into your mind. Both Ringu and The Ring have 
great atmosphere. However, I enjoyed seeing some effects that only 
movies can make. For example, the twisted faces on the photos, that's 
something you can’t write.” 

It's hard to believe the movie that ignited an explosion of psychological 
horror films in Japan can be traced back to, of all things, children. But 
Suzuki reveals that, ironically, his inspiration to pen Ringu came to him while tutoring 
young kids. 

“I wanted to write something very interesting,” he says. “I was kind of a tutor at that 
time, and I often told scary stories to children. I knew they loved it so I thought to myself: 
people might actually seek something scary.” 

Now here's the real shocker: Suzuki's body of work before Ringu consists mostly of 
resource books - believe it or not - on child-rearing, something he is an expert on after 
raising his two daughters at home as a struggling writer and house-husband. He is also a 
self-proclaimed jock and yachtsman who loves the sea, which is not surprising, consider- 
ing that his stories revolve thematically around water. 


thrown in (the most interesting of which reveals what “Water carries supernatural power," notes Suzuki. “Maybe I feel it because we have a lot 

Rachel Keller did with the copy she had her son make of rain and humidity in Japan. If it’s a. widespread dried place, for me itjust doesn’t seem 
at film’s end). scary!” 

So is this the definitive DVD version of The Rin^ The author admits he didn’t even have an idea for a horror plot at first, given that he does 

Don't count on it. DreamWorks’ decision to release not consider himself a horror novelist (his literary inspirations include Albert Camus and 
such a relatively bare-bones version of a box office Ernest Hemingway). 

hit (again, from the press release: “they wanted to “People might think I am a horror writer, but I don’t think I am,” he confesses, adding 

create something that enhanced the film experience that he devised the book’s plot as he went along. “I just want to write exciting and inter- 

and did not want featurettes that would ‘demystify’ esting stories. Actually I don’t like to read much horror.” 

the story or explain away the plot”) will likely get Whether he acknowledges it or not, one thing is for sure: Suzuki has become a prolific 

rethought in the wake of first-day DVD sales in horror writer. His stories have a unique, alchemical quality to them and he has demon- 
excess of two million units. But maybe I’m wrong. strated a miraculous power for transmuting the very common into the very frightening. 

We’ll see. This notion carries forward into all of his work including Dark Heater (see sidebar), his 

As bereft of extras as this version is, it does include most recent collaboration with Hideo Nakata, just one of the many Japanese films that are 
one easily found Easter egg: the cursed video itself! lined up to be remade by Hollywood in the wake of the success of The Ring remake (oth- 

And here’s what is really interesting: when you watch ers include Wes Craven’s plans to remake Kairo a.k.a. Pulse and Sam Raimi’s adaptation 

the video, notice that the Stop and Play/Pause but- of Ju-Ona.K.a. Grudgd). 

tons on your DVD remote do not work. The result is Make no bones about it, Suzuki has now transcended the role of gentle house-husband 

that you have no choice, you have to watch the video . to become the most sought-after horror author in his country and has even been called 
from beginning to end! Clever. “the Stephen King of Japan.” And rightly so. The literary Ring virus has recently spread to 

Say, is that the phone I hear ringing? North American book stores... are you ready to be scared to death? % 

Sean Plummer 
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A TRID DF DEAD 

URECKING MISCREANTS FROM SEATTLE. THAT'S MHAT! 


E ver since these groovy ghouls sent us a copy of their 
second CD (Blood Sweat and Nitro, see RM#22i, the 
Rue Morgue office has been blessed by the spookiest 
honky-tonk-devil music the land of the living dead has to 
offer. So when I got my rotting little hands on The Spectres’ 
newest disc, The Great Erotic Zombie Shakedown!, I was 
salivating like a zombie at an all-you-can-eat fresh brains 
buffet! Recorded in “Spookifying Spectre-Phonic Sound”, 
the band’s third chomp, released on the notorious German 
'billy label Crazy Love Records, is their most horror-iffic to 
date. 

“When we first started out we did more car songs,” says 
front man and axe-grinder Jesse James Jr. “It ended up 
slanting more towards horror because I was into the whole 
’50s B-horror kind of vibe. The subject matter is not any- 
thing terribly serious, actually; the whole thing is basically 
just fun.” 

The Spectres’ laid back, jocular attitude towards the hor- 
ror genre comes out clearly in their music. It’s all here: pre- 
mature burial, undead lovers, big bad wolves, hungover 
morticians getting creative with hacksaws, devil girls, mon- 
ster trucks and hellish hot rods a plenty - everything any 
good horror-lovin' psychobilly could ever ask for. 

“People are sometimes curious about why I am drawn to 
horror but you know, everybody’s into something,” he says. 
I just don’t see why it’s any different than being into 


clothes or cars or sports. Horror deals witti the most basic 
and elemental diemes In life. I mean, sex and death are 
pretty much what everything’s about. Horror revolves 
around those things just about as much as anything else 
does, it just doesn’t beat around the bush." 

The Great Erotic Zombie Shakedown! will have you doin’ 
the homicidal two-step faster than you can say “brains for 
breakfast,” baby! You’ll swoon for tunes like I’m Your Zom- 
bie, They Won’t Stay Dead! and Scratchin’ (At My Coffin Lid) 
as the Seattle-based trio (besides James, the band includes 
J.R. on drums and Austin on upright bass) conjure up a 
mean cross-pollination of rockabilly and deranged hillbilly- 
surf. 

James traces his band’s punk energy and country licks to 
a fusion of influences that include “the usual rockabilly 
suspects like Johnny Cash, Elvis and Hank Williams,” along 
with the stuff of their younger years "like The Clash, Social 
Distortion and, of course, The Reverend Horton Heat later 
on.” 

The result? Their very own chicken-fried, methanol- 
fueled, blood-spattered brand of psychobilly that’ll fill you 
with an appetite for human flesh! Creep on over to 
www.thespectres.com, where these melodic phantasms 
are known to haunt the dark recesses of the weird wild 
web. Bring a friend and find out what has Rue Morgue hol- 
lerin’ “Die you zombie bastards!” in our sleep. ^ 


FRIGHT FlIX: 

(in no particular order) 

EVIL DEAD S 

NIGHT DF THE 
LIVING DEAD 

TEXAS EHA1N5AU 
MASSACRE 

THE CHANGELING 
DEAD ALIVE 

(braindead) 

.}H‘. se B--.:'- .!.R.. Jatv.:..; Jr. md Austin. 



Oyster Boy. Junk Girl. 

The Boy With Nails In His Eyes. 

Childhood was never so strange or 

MOROSE BUT, THANKS TO TlIVI BURTON, 
you’ll get a SECOND CHANCE YET.... 



im Burton may have become the superstar of Holly- 
wood’s most overblown fantasies, but over the years he’s 
also shown that his heart of hearts is infinitely more 
dreary - and wondrous - than his biggest blockbuster 
films. We revere him for revitalizing the Gothic nightmares of Mario 
Bava, the animated wonders of Ray Harryhausen and the morbid 
humour of Edward Gorey, all the while forging his own 
unique vision. 

Burton crossed innocence with hideousness, the sinis- 
ter with the sympathetic, with unforgettable characters 
from The Nightmare Before Christmas, Edward Scis- 
sorhands, Vincent, Beetlejuice and, perhaps most vivid- 
ly. his short overlooked work called The Melancholy- 
Death of Oyster Boy & Other Stories. 

Originally published by Harper Collins in 1997, Bur- 
ton’s foray into children’s literature slinked onto the 
shelves and quietly fell asleep, unnoticed by virtually 
everyone, save iiberfans who barely made a dent in the 
book buying market. Nevertheless, it could be said that the book hit 
its mark dead on. At a meagre 100-plus pages, it condensed the 
grand genius of Burton’s imagination into morose doodles and short, 
playful rhymes that seemed like they were culled from discarded 
napkins and scraps of paper. 



Chester Boy was no regular poetry book: in it were the freakiest of 
freaky children, like Voodoo Girl, Anchor Baby, Melonliead, Stick 
Boy. Pin Cushion Queen and Char Boy - all of them outcasts per- 
petually yearning for love and belonging in their own cruel worlds. 
They’re lonely, tragic and downright gruesome and. this Fall, Dark 
Horse Comics will be unleashing the motley crew again, this time as 
collectible toys at specialty shops and online destinations 
in Canada and the US. 

Not to wori-y, no physical harm will come to you. but 
we can’t guarantee that you won't get a few gashes to 
your psyche. Among the cast of characters to be immor- 
talized in PVC packs of three (pictured) are The Boy 
With Nails in His Eyes, who finds no comfort in deco- 
rating a Christmas tree he can't see; the soiled superhero 
Stain Boy, who some will remember from flash anima- 
tions featured at atomfilms.shockwave.com; part- 
blender, part-human Robot Boy, the flirtatious Girl With 
Many Eyes, toxin-eating Toxic Boy and the archaeologi- 
cal/biological anomaly Mummy Boy. And let’s not forget Junk Girl, 
Jimmy the Hideous Penguin Boy and the title character, Oyster Boy, 
who sadly meets his end as an aphrodisiac (at the hands of his par- 
ents, no less) in the title tale of Burton’s book. Expect the little crit- 
ters to measure in at about four inches in height. 
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Tim Burton’s picks for PVC packs out this Fall. Top right: An excerpt 
from the Melancholy Death of Oyster Boy and Other Stories. 

Fans will be pleased to leam that Burton personally approved every aspect of 
the project, from the graphics and ads to even the pictures illustrating this arti- 
cle (and had us waiting about a week in the unbearable anticipation of their 
approval). All figures were sculpted at Gentle Giant Studios in Burbank, with 
the artist/director dropping in several times to inspect the work and direct revi- 
sions. Once the maquettes were completed, Burton hand-painted them himself 
to give Dark Horse’s creative team an exact colour reference. 

In meeting Burton’s specific vision, the toys created new challenges for 
the creative department at Dark Horse, primarily because none of 
them were originally designed to be three dimensional. 

“They have big giant heads and skinny little bodies and legs,” 

David Scroggy, Dai'k Horse's VP for Product Development told 
Rue Morgue. “So when you go to create one as a real object you’re 
challenged by the need to make it able to stand up with sufficient 
support.” 

Scroggy also revealed that the company has been working closely 
with Burton to conceptualize a toy line where the characters dictate the 
fashion in which they are made; of the toys to follow the PVC packs, some will 
be squishy toys, one might be made of metal, while others will work best in 
PVC or fabric. 

“Rather than shoehorn the characters into some existing product line, we are 
developing items appropriate for the unique characteristics and personality of 
each character.” says Scroggy. “Whatever that character ‘wants' to be is the 
direction we will take.” 

To create the blob-like features of the first individual toy Toxic Boy, Dark 
Horse had to fill his soft vinyl bottom with sand and the clear top-half with “a 
swirly gel like a splatz ball.” Still, additional support was needed to anchor 
Toxic Boy’s neck and head, and his surviving hairs had to be injected into the 
soft vinyl. Fitting for a character who feeds on noxious chemicals. 

So far, the toys are remarkably loyal to Burton’s drawings; twisted, darkly 
humorous and touching. And, best of all, they won't put a hole in your purse. 
The PVC sets will retail for US S14.99 and the nine-inch Toxic Boy squishy 
toy, out this Winter, will go for US $9.99. 

And it won’t end there. Dark Horse has plans to release T-shirts, lunch boxes 
and stationery sets with Oyster Boy and friends later this year. What’s more, 
the company has hinted that other Oyster toys and merchandise will pop up in 
the future, like the bypassed characters Voodoo Girl and my personal fave, 
Staring Girl, who was also featured in Burton’s flash animations and is cur- 
rently in the development stages at Dark Horse. 

Keep your many eyes on darldtorse.com for updates and additions to the Bur- 
ton line. 
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BORN IN THE SEVENTIES. 
CHILD OF THE EICHTIES 

raSE OF 1000 COBPSES 

Starring Sid Haig, Bill Moseley and Karen Black 
Written and directed by Rob Zombie 
Lions Gate Entertainment 

By now every horror and non-horror fan is 
familiar with House of 1000 Corpses’’ trou- 
bled trip to the screen. Universal disowned 
the project, apparently in shock at how Zom- 
bie squandered their funds on amateurish 
horror dreck. The project sat in limbo, 
stopped, started, was cut and recut before 
finally landing in the hands of Lions Gate 
Entertainment. Thanks to this equally fear- 
less, though financially motivated move, you 
will finally be able to experience Zombie’s 
screeching, grating, mean, nasty, ugly, bare- 
bones brain-in-the-blender salute to the 
exploitation epics of yore at your local ten- 
screen cinema, right between showings of 
mushy J-Lo moron comedies and brainless 
big-budget action jerkoffs. 

House of 1000 Corpses is not a normal 
movie. It does not behave on any level. Its 
closest cousin is Oliver Stone’s Natural Born 
Killers, stripped of its socio-political mus- 


ings. Zombie’s blood is polluted with thirty 
years of gimmick flicks, sleazy trailers, 
crusty late night horror shows, badly worn 
prints of cannibalism, rape and revenge, sex 
and death and rusting carnival rides. 

Given a chtmk of dough by the powers that 
be. the cast of his dreams (including Spider 
Baby's Sid Haig, Chainsaw 2’s Bill Moseley 
and the still-sexy Karen Black) and free 
reign to make any movie he pleased, he came 
up with this blaring hallucinogenic night- 
mare. The result feels like a switchblade 
wielding PT Bamum on a bad acid trip. This 
is not just Rob Zombie’s first film... this is 
Rob Zombie! 

Less a story in the conventional sense. 
House of 1000 Corpses is one thousand hor- 
ror homages rolled into a super freak show 
aimed squarely at the heart of the genre. The 
Texas Chainsaw Massacre looms large here 
(kids take a wrong turn, wind up with a fam- 
ily of cannibal freaks, cue in prolonged sit- 
down dinner, wide-eyed torture sequences 
and a girl survivor rescued -- sort of - by a 
passing car), but almost every significant 
genre movie also pokes its head somewhere 
on this Halloween spread: The Evil Dead, 
The Hills Have Eyes and even a few classic 
lines from Scoohy Doo. Not that you’d 


notice if you weren’t a fan, but see, that’s the 
point. 

Of course. Zombie is a singer/songwriter 
by trade, not a screenwriter, His House is 
like a rock concert - ballistic of cool, hell 
yeah - but also jammed with unrealistic, 
one-note characters, brain-dead dialogue 
and cliched, contrived situations. These are 
the same kids who populate throwaway hor- 
ror films like My Bloody Valentine and Ter- 
ror Train', yes the monsters are from the sev- 
enties, but the victims are all living (and 
dying) in the eighties. 

If that was intentional, you’d never care. 
House of 1000 Corpses is less a movie and 
more a red fresco of horror movie in-jokes 
and endless nods to the frights fans have 
come to know and love. It’s a garbage bin of 
candy bar wrappers after Halloween; it’s a 
pinball movie of pop-up creatures with .wild, 
flashing eyes; it’s a nihilistic, blood-spat- 
tered epileptic fit. 

For better or worse, this thing stands alone 
and makes no apologies. Zombie’s script 
says it best in the amusing opening; speak- 
ing through Haig’s demented white trash 
clown/store clerk Captain Spaulding. While 
a thief holds a gun to his head, Spaulding 
screams defiantly: “Fuck your mother! Fuck 
your sister! Fuck your Grandma! And most 
of all... FUCK YOU!” Amen, you bearded 
madman! 

Chris Alexander and Emma Anderson 

WE LOVE YOU 

MH 

Starring Angela Bettis, Jeremy Sisto 
and Anna Paris 

Written and directed by Lucky McKee 
Lions Gate Entertainment 

Hells bells! May, where have you been all 
my life? Finally, a horror movie made for 
horror fans. If like me, you’ve fantasized 
about taking all the good parts of the people 
you know and stitching them together to cre- 
ate the perfect friend, you should be com- 
mitted, but you will also fall as perversely in 
love with May as I have. 

Lucky McKee makes his directorial debut 
with this twisted tale that blends Carrie with 
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Re-Animator in a dark and bloody modem 
Frankenstein story. Angela Bettis plays May, 
a surgical technician at a veterinarian’s 
office with negligible social skills who 
makes her own clothes and has a penchant 
for blood. This sociopathic seamstress grew 
up isolated and ostracized by her peers, a 
result of the patch her mother forced her to 
wear over her lazy eye most of her life. To 
make matters worse. May’s best friend is a 
creepy, glass-cased homemade doll her 
deranged mom gave her along with this 
advice: “If you can’t find a friend make 
one.” The perfect recipe for lunacy, no? 

May starts out like a dark comedy and 
ends up taking us to a bizarre and gruesome 
place as we watch her delicate mind crack 
and descend into madness. You see. May is 
all grown up now, sporting corrective lenses 
for that troublesome eye and looking for love 
in all the wrong pieces. She makes her first 
uncomfortable foray into dating when she 
spots Adam (Jeremy Sisto). the only horror 
fiend mechanic in the world with nice hands 
and bad ’70s hair. But Adam ends up getting 
more "weird" than he bargained for with 
May. As her dementia and fetish for blood 
becomes more apparent to him. things start 
to get ugly. 

Next stop is Psycho City as May gets 
revenge on the lovers who reject her with 
unapologetic bloody violence and blessed 
gore. Bettis’ acting is superb here as her 
character evolves psychologically from 
timid to treacherous and downright scary. 

May is nothing short of brilliant. It is like- 
ly the most original horror story I have seen 
in years. The disturbing yet bizarrely touch- 
ing denouement of the film Juxtaposes love 
and gore in a way that can only be described 
as horrifically beautiful. A politically incor- 


rect character smdy that is funny, frightening 
and gory as hell that had my peepers so 
glued to the screen I had to scalpel them off. 

Yet it doesn’t take itself too seriously; 
dementia, dismemberment, sado-masochism 
and blind kids crawling on broken glass - 
there is something here to offend everyone! 
For this reason it’s sure to have an enormous 
cult following once it hits the shelves, so you 
can add us to its list of diehard members. 

The Rue Morguette 

POE-ON-A-STICK 

f¥mi: THE UITLE-IHLE BEWIT DVD 

Starring Woodrow J. Larchbottom, Douglas Fir 

and Peter Feidwood 

Directed by Jurgen Heimann 

Written by Jiirgen Heimann & Jim Kundig 

Based on a story by Edgar Allan Poe 

Elite Entertainment 

The Puphedz production machine seems 
to be going full-throttle: a series pilot is cur- 
rently available on DVD (and is the subject 
of this review), a Puphedz comic book 
adventure is in production for a summer 
release, and according to creator/producer/ 
director Jurgen Heimann, a new episode is 
already on the boil. So why hasn’t this aspir- 
ing and ambitious franchise about sick and 
twisted wooden puppets been picked up by a 
network yet? Because life isn’t fair, and if 
TV Guide can teach us anything, it’s that net- 
work executives arc barely capable of nuking 
leftovers, let alone recognizing a feast of 
original material. 

Produced on spec as a half-hour series 
pilot, Puphedz' first episode (The Tattle-Tale 
Heart) features a cast of wooden-puppet 
thespians who cart around performing clas- 


sic tales of horror. In this case, it’s a retelling 
of Poe’s The Tell-Tale Heart, wherein a man 
is driven to murder by his obsessive repul- 
sion to his roommate’s vulture-like eyeball. 
But despite tapping into one of the darkest 
stories of paranoia and violence ever written, 
Puphedz is actually a gut-busting and blood- 
spraying laughfest, so full of quotable one- 
liners and gooey slapstick that fans of taboo 
silliness are sure to be satisfied. 

Heimann is also a Hollywood effects artist 
{Planet of the Apes, Men in Black) whose 
artistry and craftsmanship elevate Puphedz 
far above some little wannabe puppet show. 
The production values are first-rate, and it’s 
just as pleasing to see it as it is to get lost in 
its humour (the vulture-like eye in Puphedz 
is so imaginatively designed - complete with 
its own sound effect - that the result is a run- 
ning gag funny enough to deserve its own 
episode). 

But the DVD is not perfect. This “Warped 
and Splintered Edition” presents two differ- 
ent versions of the pilot. One is a 27-minute 
“ready-for-primetime” version that is virtu- 
ally blood-free; the other is a 34-minute ver- 
sion drenched in blood that includes an 
extended insane-asylum subplot. The prob- 
lem is that neither version seems right. 
There’s no question that the longer version’s 
stop/start asylum subplot is unnecessary to 
the story and kills the movie’s momentum; 
but the violence is so vital in this absurd 
context that, without it. many of the best 
laughs are gone. Whatever the intended 
audience, it’s clear that much of Puphedz' 
charm is bolstered by its healthy doses of 
blood-from-a-hose and knives-in-the-eye. 

I’ve subsequently played this DVD for 
friends and the comments are always the 
same: “sick, twisted, and hilarious - they 
should make more!” I suggest you mix and 
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GUESTS OF HORROR; 

Sara Karloff (Boris’ daughter) 

Kevin McCarthy (Invasion of the Body Snatchers) 

Julie Adams (Creature From tfie Black Lagoon) 

Ben Chapman (Creature From the Black Lagoon) 

Yvonne Monlaur (Brides of Dracula) 

Bob Bums (Prop Collector / 1950s sci-fi special effects) 
Tom Savini (Pittsburgh’s Creepshow) 

Ron Chamberlain (Monster Bash Classic Monster Creator) 
Chilly Billy Cardille (Legendary Pittsburgh TV Horror Host) 
or Ygor (direct from the towne of Frankenstein) 

...and the actual skeleton of KING KONG (1933) 

Plus, many more too numerous to list, check the website! 

WALL-TO-WALL Vendors from across the nation 
Almost non-stop Classic Horror, Sci-Fi Sunday Film Fest 
Kailoff— Lugosi — Chaney — 1950s Sci-Fi Mania 
The Maddest Doctors: Lionel Atwill & Geotge Zucco 
Mexican Monster Friday Night (free tacos while they last) 
70th Anniversary of KING KONG tribute 
The Mummy Fest - Inside the Inner Sanctum! 


FR I DAY— SATU RDAY— S U N DAY 
EVENT HOURS: 

Friday 3P-2A (Vendors open 3P-9P) 

Saturday 1 0A-2A (Vendors open 10A-6P) 

Sunday 10A'4P (Vendors open 10A-4P) 

LOCATION: 

Days Inn Conference Center, Rt. 8 Butler, PA 
Hotel Phone; (724) 287-6761 
If filled ask for alternatives. 

Super 8 across street (724) 287-8888 

Get your tickets EARLY and save: 

$30 advance 3-Day membership until June 1 , 2003 
$45 advance 3-Day membership after June 1 , 2003 
$15 a day at the door 

Check or Money Orders to: Creepy Classics. 

P.O. Box 643, Latrobe. PA 15650 VISA/MC by 
phone 724-532-5226 or order on line: 
www.creepyclassics.com 


Monster Bash Magazine; Scary Monsters 
Monster Bash Web zine: www.horror-wood.com 


Monster Bash is an Internationally registered 
trademark — Monster Bash art: Joe Busam — 
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match from the two versions (perhaps 
watching the long version first to get the full 
effect). It’s sick, twisted, and hilarious - they 
should make more! 

David Dupont 

WHY THE PIED PIPER DIED 

WILUBD 

Starring Crispin Glover, R. Lee Ermy 
and Jackie Burroughs 
Directed by Glen Morgan 
Written by Glen Morgan, based on 
a story by Stephen Gilbert 
New Line Cinema 

Crispin Glover is one seriously creepy 
guy; his twitchy, edgy title role turn in New 
Line’s souped-up ultra-gothic remake of 
Daniel Mami’s classic pied-piper-from-Hell 
flick Willard (based on the novel Ratman's 
Notebook by Stephen Gilbert), is the stuff 
Oscar time should be made of but - alas - 
isn’t and never will be. The movie itself ain’t 
half bad either, a brooding, baroque stitch- 
up of Psycho. Edward Scissorhands and the 
original aforementioned Mann classic. Too 
bad this Willard redux degenerates into self- 
conscious camp that very near derails every 
bit of tension that first-time writer/director 


Glen Morgan {X Files) works so hard to 
achieve. 

Set in some nameless and surreal Gotham- 
esque city, lonely misfit Willard Stiles is 
friendless and miserable, abused by his can- 
tankerous boss (Full Metal Jacket's, R. Lee 
Ermy) and ignored by everyone else. Willard 
spends his time between corporate Hell and 
a domestic Inferno, caring for his bedridden 
open sore of a mother (played with maxi- 
mum ickiness by Canadian actress Jackie 
Burroughs) in a looming, impossibly Gothic 
country mansion. 

His salvation arrives in the form of a mas- 
sive basement rat infestation; when he res- 
cues a cute little white rat he names 
Socrates, he unwittingly becomes guru to 
the disease ridden rodent horde. They 
become his only true friends and eventually, 
when Socrates is “murdered”, his trained 
assassins. Hearing Glover hiss “tear ’em up” 
as torrents of hungry sewer rats devour 
Ermy’s sadistic office tyrant is the stuff that 
dark dreams are made of. 

However, by the time the twisted power 
struggle develops between Willard and super 
huge coon-sized monster rat Ben, the film 
seems to slip, choosing to let us know that 
it’s in on the joke, that it’s meant to be silly 
instead of having the courage of intellect to 


play it straight. Sigh... it’s an unfortunate 
move that mars what is otherwise ajet-black, 
occasionally frightening, incredibly hand- 
some looking morality play about loneliness, 
desperation, madness and man-eating, cat- 
chomping (feline fans beware!) armies of 
killer pouch rats. Even so, if you can get past 
this (and I had trouble), there is much to 
savour, including the rats themselves who 
“act” with disturbing conviction. 

If you haven’t done so already, go immedi- 
ately to the Willard website and have a look 
at the Glover-performed and -directed video 
for the classic ’70s Michael Jackson- 
crooned, ode to rodent love, Ben. It’s bril- 
liantly mad. much like the man himself 

Chris Alexander 


GHOSTS DF THE AHYSS 


BELOW 

Starring Bruce Greenwood, Matt Davis 

and Olivia Williams 

Directed by David Twohy 

Written by Darren Aronofsky and David Twohy 

Dimension Films 


It’s never easy to suss the corporate mind. 
Why did Dimension dump Below, a first- 
class spook show, into just a handful of US 
theatres last fall? (The film evaded Canadi- 
an distribution entirely, instead debuting on 
video and DVD this March.) Not only was 
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DRACULA’S DANCE 

DRACyiA: PACES FRQIil A VIPGIN'S DIAPY VHS 

Starring Zhang Wei-Qiang, Tara Birtwhistle and the Royal Winnipeg Ballet 
Directed by Guy Maddin; Written by Mark Godden; Domino Film/CBC Opening Night 

Last Halloween, I committed Goth Girl blasphemy: I stayed in. No costume. No clubbing. No shelling 
out. Not even a pile of scary movies to curl up with. It felt odd. Embarrassing, even. But if I wasn’t home 
alone, I wouldn’t have stumbled upon a broadcast of Guy Maddin’s Dracula: Pages From a Virgin's Diary, 
a most imaginative and enchanting performance-art special. The film version of a Winnipeg ballet inter- 
pretation of Stoker’s vampire tale is uber-goth: black and white, beautiful, bloody. Okay, not that bloody. 
But I’m a sucker for refined interpretations of Gothic stories, so I was thrilled to see it’s getting a the- 
atrical release instead of being shelved in CBC archives until next October 31. 

The Royal Winnipeg Ballet’s original production provides the storyline and the cast, so if you really 
have something against contemporary dance, you probably won’t enjoy this. The 75-minute silent film 
is cut like a music video, a fast-paced, modern-day Nosferatu, with music by Gustav Mahler. Hardly 
PBS. 

This version doesn’t follow the standard Dracula narrative, opening instead with Dracula’s arrival in 
London and the seduction of Lucy. Lords a leaping and much twirling ensues. Chinese dancer Zhang 
Wei-Qiang is cast as the Count, which Maddin plays up in an opening sequence parading war propa- 
ganda reels about the “Eastern Threat’’. 

The feminine Wei-Qiang isn’t the least bit frightening, but Pages From a Virgin’s Diary is more about 
dreams than nightmares anyway. By focusing on ttie women characters (Mina’s dalliance with Dracu- 
la comes in the second half), Maddin’s film skims or skips over some great scenes like Jonathan Mark- 
er's coach ride through the Carpathian Mountains, or Marker’s first encounter with Count Dracula in his 
castle (don’t worry, he still gets hunted and staked). Also, some of the sets are cheesy. A few times, I 
felt I was watching Vampire Stars on Ice. 

Still, Maddin’s sharp sense of humour slices through the shadows and fog and he adds gorgeous spot 
colourizatlon, turning the blood on a shovel, or in Dracula’s eyes, crimson red. Maddin is known as an 
experimental filmmaker, but Pages From a Virgin’s Diary \s easy to follow, pretty without pretense. Still, 
it’s the kind of film destined for limited runs in festivals and art houses, so you might want to paint your 
brows on a bit higher and dust off the opera cape and gloves if you’re going to catch this one. 

T.iisa Ladouceur 










this David Twohy’s modestly budgeted 
follow-up to the mini-hit Pitch Black 
(a.k.a. "Vin Diesel’s launching pad), but 
the recent profitability of cinematic ghost 
stories like The Others and The Sixth 
Sense almost certainly guaranteed it a 
built-in audience, especially considering 
the positive Internet buzz in the months 
preceding its “release”. 

At last we have the film... and what a 
film. The action is primarily set aboard 
the USS Tiger Shark, a sub patrolling the 
Atlantic in August 1943. The crew, led by 
the edgy Lt. Brice (Greenwood), in 
charge after the unexplained death of his 
captain, is ordered to pick up the sur- 
vivors of a bombed-out British hospital 
ship. Among them is nurse Claire Paige 
{The Sixth Sense’s Olivia Williams). Word 
quickly spreads of the onboard presence 
of a “gash” - traditionally, considered bad 
luck. A sexual tension descends, along 
with a series of unexplained events - 
mysterious voices, self-starting record 
players - which lead some to believe the 
ship to be haunted. Or are these visions 
actually hallucinations caused by leaking 
hydrogen? 

Twohy, working from a script co- 
authored by Darren {Requiem for a 
Dream) Aronofsky, ratchets up the ten- 
sion by dexterously juxtaposing subma- 
rine movie tropes - claustrophobic interi- 
ors and evasions of the pursuing German 
U-boat - with ghost story conventions 
(spooky sounds, fleeting images half- 
glimpsed). The resulting thrills are gen- 
uine, if well-telegraphed. The uncertainty 
as to whether or not this is actually a 
ghost story (remember the leaking hydro- 
gen) only accentuates the mystery. 
Despite the modest budget, effects are 
impressive (this could easily play on the 
big screen) and Graeme Revell’s score is 
suitably epic and striving. Look for 
Twohy's next feature, the big-budget 
Pitch Black sequel Riddick, set to skirt the 
direct-to-video route when it comes out in 
summer 2004. 

Sean Plummer 


Dracula, Pages From A Wrgin's Diary: A beautiful, bloody ballet. 
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You have a thing for the moribund western; you tove the tate, great gialto. What do you do? 
Saddte yourself up with Blue Underground’s Spaghetti Western CoUection! 


\ 


In 1964, Italian filmmaker Sergio Leone made two revolutionary deci- 
sions: one was to launch a series of westerns, a genre specifically tailored 
to and set within the post Civil War American frontier. The other was to 
essentially transplant Akira Kurosawa’s acclaimed Japanese Samurai 
epic, Yojimbo, onto that dusty desperate desert locale. The resulting cin- 
ematic hybrid was the world’s first “Spaghetti Western”, the iiber-influen- 
tial A Fistful of Dollars. 

Detailing the exploits of a nameless drifter (played with career-defining 
aplomb by a peach-fuzzed, baby-faced Clint Eastwood) and his mercenary 
bid to pit two warring gangs against each other. Fistful and Its two 
sequels. For a Few Dollars More and The Good, the Bad and the Ugly, 
launched not only a slew of imitators but an entire sub-genre of Italian 
cinema. Dark, lyrical, occasionally metaphysical and always ultra-vio- 
lent, the Spaghetti Western movement thrived for almost ten years, pro- 
ducing some of the most visionary films of their time. 

These were not the heroic John Ford/John Wayne westerns that Holly- 
wood had been churning out for decades. These were dark, gothic and 
horrific morality plays - the barren squalid turn of the century American 
West serving as the perfect metaphorical backdrop for man’s loneliness, 
greed and bloodlust. Blue Underground acknowledges the historical 
importance of these works and has resurrected four of the finest and 
most influential Mediterranean horse operas from the period: Mannaja, 
Run, Man, Run, If You Live. Shoot! and the crown jewel of the set, Ser- 
gio Corbucci’s immortal Django. 


Django (1967) 

Directed by Sergio Corbucci 

Corbucci’s reworking of Leone’s Dollars trilogy may seem like a crass rip-off from the outset; blonde, 
badass unshaven drifter rolls into town and immediately begins to play two scumbag gangs against each 
other. But basic plot device aside, Django veers off on its own, splattering the screen with oodles of gore, 
misogyny, and eccentric low-lifes of every persuasion. The centra! gimmick that has made Django such a 
cult fave is the ftle character himself: played by a squint-eyed, sun-burnt Franco Nero, Django is a haunted 
man, pining for his lost love while dragging a coffin across the desert and proclaiming that he himself lies 
inside. What really lurks within the decaying pine box - if someone hasn't already spoiled it for you - will 
shock your spurs clean off. Watch out for the gruesome, oft-removed scene where a gang of unsavoury des- 
perados hack off a preacher’s ear and feed it to him! Totally cool and FULLY RESTORED, at least five minutes 
longer than the recent Anchor Bay release, and giving one the option to eschew the dopey English dubbing 
in favour of the original Italian track. A cynical, action-packed masterpiece. 
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Directed by Guillo Quest! 

Don’t be fooled by the “Django" business in 
alternate title. There were some 50 sequels to 
the Corbucci classic, none of which (save tie ter- 
rible late ’80s Django Strikes Again) have any- 
thing to do with each other. In 
this gruesome flick we get a 
recently-returned-from-the- 
grave Tomas Milian {Traffic, 

Lucio Fulci’s Four of the 
Apocalypse) who swears 
bloody vengeance against the 
hombres who took him out. if 
You Live, Shoot! is closest in 
tone to Alejandro Jodor- 
owsky’s surrealist western El 
Topo with Milian’s reborn, 

Christ-like outlaw gaining 
enlightenment through vio- 
lence and tragedy in a brutal, 
lawless land. And I stess the 
word brutal. At one point, Mii- 
ian shoots a man with soiid gold bullets. When 
the townsfolk get wind of this they furiously dig 
their claws into his still-living body, ripping him 
apart to get their treasure. 

Loaded with scalpings, homosexual ranchers, 
sado-masochism and vampire bats (seriously!). If 
You Live, Shoot! is very gory, very excessive and 
very ahead of its time. This is the genre working 
at its oddball best. 


A Man Galieo Blade 


Run, Man, Run (1968) 

Directed by Sergio Sollima 

The most traditional and least nihilistic in the 
set, Sergio Sorrino’s Run Man Run is nonetheless 
a breathlessly paced, intelligent, violent and furi- 
ously funny oater that deserves a look. Tomas 
Milian once again pops up, this 
time in a radically different role 
as Chuccillo (The Knife), a good 
natured, fast moving, petty thief 
who inadvertently gets mixed 
up in the Spanish revolution and 
the hunt for a stash of stolen 
Confederate gold. Soon, Miiian’s 
being chased across the desert 
by thieves, bounty hunters, law- 
men and his hot-blooded Mexi- 
can girlfriend. Run, Man, Run is 
a decidedly old-fashioned romp 
laced with then-topical political 
intrigue, occasional splashes of 
^ gory mayhem and an absolute- 
ly brilliant turn by Milian. In the 
accompanying featurette 35 Years And Running, 
the Cuban-born actor proclaims that he is “fuck- 
ing talented". Humble no, talented yes. The fea- 
turette also reveals that composer Bruno Nicolai 
actually received screen credit due to contractu- 
al obligations but that it was in fact Ennio Morri- 
cone, the genius behind Leone’s Dollars trilogy, 
who scored the film. 

And finally... 


MannajaakiAMan 

CaRedRladedOro 

Directed by Sergio Martino 

This late-out-of-the-gate entry was one of 
Italy’s last stabs at the tough-as-leather Western 
before the genre literally van- 
ished. Speaking of stabbing 
(and hacking, slicing, chop- 
ping and garroting), Mannaja 
is certainly the goriest of the 
four; hatchet-wielding hombre 
Mannaja (“Blade” in the Eng- 
lish dub) sinks his axe into 
many a forehead before the 
credits crawl. During one par- 
ticularly sickening sequence, 
our bounty hunting hero 
(played with maximum 
^ badassness by Maurizio Merli) 
is buried up to the neck in dirt 
and has his eyelids sewn open. When the noon 
sun hits.. .ouch! Insta-retina roast! 

It’s moments like this that have elevated the 
Peckinpah-esque Mannaja into near classic sta- 
tus. However, the film feels somewhat stale and 
very ’70s, with slasher style direction by Torso’s 
Sergio Martino that doesn’t quite suit a tale set in 
the charbroiled, mud-caked West. Ree of tfie 
socio-political musings of Run, Man, Run and the 
surrealist, gothic strokes of both Django and 
Django Kill, Mannaja is easily the least eccentric 
and ambitious of the set. 


All four gorgeous widescreen discs come 
packed to the pancho with a ton of extras - inter- 
views, trailers, liner notes and alternate scenes. 
Most impressively. Blue Underground has offered 
the original Italian audio tracks as well as the 
goofy English dubs. 

It's worth the dough 
just to hear the real 
rocco wordplay spill 
naturally from the 
mouths of these gun- 
totin’, horse whippin’, 
babe bangin’ desper- 
ados. A great set for 
fans of the genre and 
for Eurohorror fiends 
looking for a little 
tumbleweed in their 
terror. Yee haw! X 
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MIN A DRIAM DATE 
WITH BRUCE CAMPBELL! 

BBOCE CMJPBEIL IIS. HBIJy BE BlIBKNESS: 
BOOIIISIICK EBIEIBN |1S32| Dtfll 

Starring Bruce Campbell, Embeth Davidtz 

and Marcus Gilbert 

Directed by Sam Raimi 

Written by Sam Raimi and Ivan Raimi 

Anchor Bay Entertainment 

Never let it be said that small business is 
unwi llin g to learn from big business. Just as 
the major Hollywood studios have no com- 
punction about making obsolete that “Spe- 
cial Edition” DVD you just bought by com- 
ing out with the “Ultimate Edition” just a 
year later, so too do the independents zeal- 
ously exploit their most profitable properties 
in the hopes of wresting every last dollar of 
profitability out of 
them. 

Which 
explains 
(somewhat) 
the 2-disc 
Bruce 
Campbell 
Vs. Army of 


Darkness: Boomstick Edition, released just 
1 7 months after the 2-disc Bruce Campbell 
Vs. Army of Darkness: The Director’s Cut 
Official Bootleg Edition (see RM#25). Con- 
fused? Don't be. Just marvel at Anchor 
Bay's audacity and start taking bets on 
when the Give Me Some Sugar Edition will 
come out. 

In terms of content, the Boomstick Edition 
appears to be absolutely identical to the Offi- 
cial Bootleg Edition. So on Disc 1 you get 
the widescreen and full-frame US theatrical 
versions (both 81 minutes), director Sam 
Raimi's original “bummer” ending (present- 
ed separately), the trailer, talent bios, and the 
behind-the-scenes featurette The Men 
Behind The Army narrated by actor-tumed- 
author Bruce Campbell. 

Disc 2 contains the widescreen director’s 
cut (with 15 minutes of addi- 
tional footage); a wry com- 
mentary from Raimi, his 
brother and co-writer 
Ivan, and Campbell; four 
deleted scenes; and direc- 
tor’s storyboards which 
can be played during the 
movie for comparison’s 
sake. 

So why does the Boom- 
stick Edition exist? A 
good question not easily 
answered. Let’s look at the 
packaging. Aside from 
some “groovy” new cover 
art (a pulpy shot of Ash 
toting his 12-gauge and 
chainsaw), you get a one- 
sheet ad for the Evil Dead: 
A Fistful Of Boomstick 
video game, “all-new liner 
notes” by Campbell 


(mostly recycled from 
his autobiography If 
Chins Could Kill), and 
here’s the gem, the 
chance to win dinner 
with Ash himself! 

(Entries must be post- 
marked by May 15, 

2003, so hurry to 
enter!) 

Again, why? Campbell’s profile is higher 
than it has been in awhile, what with his 
cameo in Raimi’s Spider-Man, the book, and 
the critical plaudits he’s winning for his por- 
trayal of an aging Elvis in Don Coscarelli’s 
Bubba Ho-Tep. Never had dinner with the 
man? Here’s your chance. And don’t forget 
to pass the sugar, baby. 

Scan Plummer 

NINJA ZDMBIES FROM HELL 

ZBMBIEI: AEIEB DEAEH |1S«8| DVB 

Starring Chuck Peyton, Candice Daly 
and Alex McBride 
Directed by Claudio Fragasso 
Written by Rossella Drudi 
Shriek Show 

The once mighty Italian zombie genre was 
on its last legs by the time Claudio Fragasso, 
who worked with Bruno Mattei on Hell of 
the Living Dead {Inferno dei morti viventi, 
1981) and Zombie 3 (1988), was asked to 
make another zombie movie. He was to film 
it while working with Mattei on Strike Com- 
mando 2 (1989) in the Philippines. He cob- 
bled together a script with his wife and shot 
at night using the equipment from Mattei’s 
production. The producer then removed the 
strongest gore scenes from the finished 
product, tacked on the Zombie 4 prefix and 
released it in Japan. Thus a bootleg VHS 
tape was bom. 

After Death seems patterned after the 
kinetic Demons (1985), rather than the 
shambling dead excesses of Fragasso ’s pre- 
vious zombie film experiences. Instead of an 
environmental genesis for the zombies, this 
time around they are summoned from the 
pits of Hell by a voodoo priest seeking 
vengeance on a group of scientists unable to 
save his daughter from cancer. Twenty years 
later (although it could be twenty minutes), 
the lone survivor of the research group 
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(Daly, who is like Kim Basinger, only more 
attractive) and a companion are ferried back 
to the island by a broke-ass spaghetti A- 
Team. 

Meanwhile, a trio of people investigating 
the scientist’s mysterious demise unwittingly 
read the words from The Book of the Dead 
(it says that on the cover) that open the third 
door of Hell. Chuck (Peyton, better known 
as gay porn star Jeff Stryker), escapes cer- 
tain zombie death and stumbles across the 
others holed up in an abandoned hospital. 
Together they fight off a horde of ninja 
demon zombies and try to escape 
their plight. 

Despite the cuts made by the 
producer, some satisfying gore 
remains, the best scene being a 
scientist getting his face graphical- 
ly ripped off. At the time, Italian 
action films were in vogue, so the 
film features a lot of zombies 
sprinting through the jungles and 
brawling with the humans. While it 
never captures the energy of Lam- 
berto Bava’s Demons, it’s not for want of try- 
ing. The plot is full of truck-sized holes but 
is a lot of fun. It includes a complete lift of 
Roger's death and resurrection from George 
Romero’s Dawn of (he Dead (1978). The 
keyboard-laden score by A1 Festa is alter- 
nately effective and hideously ’80s, mainly 


in the theme song Living After Death. 

Shriek Show presents an excellent print in 
the original 1.85:1 aspect ratio, enhanced for 
widescreen televisions. Needless to say, the 
uniformly crappy bootleg tapes that used to 
circulate are now redundant. The extras 
include concise and informative interviews 
with stars Peyton and Daly, but Fragasso is 
almost apologetic when speaking on the 
film. Also included are liner notes and a text 
biography of Fragasso (bigger text next time, 
please), as well as the theatrical trailer and 
three other trailers for Shriek Show titles. 
Italian zombie fans take note! 

The Gore-met 

MAY CAUSE DRONSINESS 

DEVIL'S KISS |I9I5| DVD 

Starring Oliver Mathews, Evelyn Scott, 
and Silvia Solar 

Written and directed by Georges Gigo 
Image Entertainment 

No doubt Spain produced some great hor- 
ror films during the 1970s, even under the 
draconian censorship of the General Franco 
regime, earning considerable fan bases with 
the likes of Lei Sleeping Corpses Lie, and 
the Blind Dead films. But with the good 
always comes the bad, and thus we have 
films like Devil's Kiss {La Perversa Caricia 
de Satan), a “lost” Spanish curiosity, and 
quite possibly one of the most boring Euro- 
pean horror films ever made. 

After her husband is driven to suicide by 
the de Haussment family, 
Claire Grandier {Silvia Solar, 
Crimson) returns to serve as a 
medium for a seance at one of 
the Duke de Haussment’s par- 
ties. While she is there, she 
convinces the Duke to let her 
and the telepathic Dr. Gam- 
bier (Oliver Mathews, Exor- 
cisms) to use the basement as 
a laboratory. Bad move, 
Duke. Gambier and Grandier, 
along with a horny dwarf, give life to a zom- 
bie in the cellar, and instruct it to murder the 
members of the De Haussment establish- 
ment. Luckily for Grandier, no one seems to 
catch on to her scheme, allowing her to 
knock her enemies off with the bald-headed, 
sloth-like zombie. 


Yes, the plot sounds over-the-top, but as I 
said, this movie is s-l-o-w. Viewers are treat- 
ed to various scenes of fashion shows and 
dancing girls, all inside the Gothic castle. At 
about the halfway mark the movie finally 
gets going, but oh how painful it is when 
after a 50-minute wait, we realize that the 
key death scenes are off-screen. This is one 
movie truly taken in by a sad state of eco- 
nomic affairs. 

The one bright spot on this DVD reissue of 
Devil 's Kiss is the transfer. Image has done a 
fantastic job of making a low-budget 1975 
film look sharp and modem. The mono 
sound track isn’t bad either, but when all 
you’ve got is an annoying organ score and 
cheesy dubbed dialogue to listen to, this isn’t 
much of a bonus. Not surprisingly, there are 
no extras. What could you add, a commen- 
tary track with soft porn regular Georges 
Gigo? 

Only the most diehard fans of Euro horror 
will find something to love about Devil’s 
Kiss. Even if you can forgive the illogical 
plots and cardboard acting of European 
shock cinema, it's hard to look past the lack 
of blood and mundane proceedings of this 
movie. I guess some lost films should really 
stay that way. 

Aaron Lupton 

HAMMERED AGAIN 

DEMONS OE M MIND |I3J2| DVD 

Starring Robert Hardy and Patrick Magee 
Directed by Peter Sykes 
Written by Christopher Wicking 
Anchor Bay Entertainment 

It’s impossible to deny the talents of direc- 
tor Peter Sykes and writer Christopher Wick- 
ing, and that’s why it pains me to bash two of 
their collaborations in two consecutive Rue 
Morgue issues, but such is a reviewer’s lot in 
life. And while Demons of the Mind - a late 
period Hammer film - comes from the 
aforementioned creators of To the Devil a 
Daughter (reviewed last issue), that’s where 
the similarities end; it’s an entirely different 
story and suffers from an entirely different 
problem. 

Unlike the obtuse, meandering disaster 
that is TTDAD, Demons flows well narra- 
tively and doesn't appear to have been dras- 
tically rewritten during production. It’s beau- 
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Demons of Die Mind: A journey to Dullsville. 


JESS TAKES HIS STAB 


^REISSUES 


indirectly responsible. 

Of course, if the film managed to generate 
any real scares - or even tension - in tandem 
with the multiple subtexts and Gothic histri- 
onics. it might actually be the minor classic 
it seems to think it is. But there’s the rub: 
trimmings alone don't add up to the fabled 
hill of beans if there’s no real payoff, and 
Demons only casts us a few table scraps - a 
couple of poorly-staged murders and a few 
ripped bodices - before the proceedings 
close with a “climax” that’s arbitrary and not 
particularly credible. Having said that, how- 
ever. I'll readily concede that hardcore Ham- 
merheads may feel more charitably toward 
Demons than I do, since many of the vener- 
able studio’s Gothic trademarks are present 
and accounted for, the notable exceptions 
being Peter Cushing and Christopher Lee. 

True to Anchor Bay standards, the film 
looks and sounds great, although the pack- 
aging makes no mention of any actual 
remastering or restoration. Extras 
consist of a trailer and a commen- 
tary track with Sykes. Wicking, 
actress Virginia Wetherell and Ham- 
mer historian Jonathan Sothcott. 

John W. Bowen 


tifully shot and full of impressive perfor- 
mances: it’s also got a lot on its mind for a 
Hammer film, posing some interesting ques- 
tions about the nature of madness and 
undaunted by potentially icky subjects like 
incest. Admirable, to be sure; trouble is, it's 
just kinda dull. 

Set in rural England near the end of the 
1800s, Demons introduces us to the Zom 
family, an almost comically dysfunctional 
clan of aristocrats that make the Ushers look 
like the Brady Bunch. Siblings Emil and 
Elizabeth (Shane Briant and Gillian Hills) 
are virtual prisoners, confined to the family 
estate by their nutcase father. Baron Zorn 


(Hardy): painfully aware that his sickly, ane- 
mic kids share an affection that’s more than 
just, um, brotherly and sisterly (nudge- 
nudge, wink-wink), the rageaholic Baron 
enlists the aid of Dr. Falkenburg (Magee), a 
man marginalized by both medicine and 
society for dabbling in a controversial new 
discipline known as psychology. Mom Zom 
is absent from the festivities, having offed 
herself at some earlier juncture for largely 
unspecified but probably understandable 
reasons. Meanwhile, someone’s been sneak- 
ing about in the woods and killing local 
peasants, and the good doctor soon becomes 
suspicious that his host may be directly or 


MK THEmPPEB |13J6| DVfl 

Starring Klaus Kinski and 

Josephine Chaplin 

Written and directed by Jess Franco 

VIP 


Although Spanish director Jess Fanco and 
his countless pseudonyms is known interna- 
tionally as a leader in European horror, he 
has been treated primarily as a hack, both 
inside and out of the fright film community. 
In his stab at the world’s most famous serial 
killer we see why. 

Decidedly bland and consistently illogical. 
Franco’s take on the legend is essentially any 
other slasher movie, with the exception that 
the guy killing women is named Jack the 
Ripper, and he’s played by the legendary 
Klaus {The Avenger, Nosferatii the Vampyre) 
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THE TRUTH HEHIND THE MYTH 

THE X-FILES SEASON 1 BOX SEE DVO 

Starring David Duchovny and Gillian Anderson 
Written and directed by various 
20th Century Fox Home Video 

The hardest thing with taking a show like The X- 
filesto DVD is creating something ^atis palatabie to 
both diehard fans and casual viewers. While this 
newest box set is another soiid coiiection, it certeinly 
doesn’t surprise or wow. Since The X-Files DVDs are 
still some of the most expensive on ttie retail shelves, 
it feels like it should. ^ 

The X-Files has always prided itself on its own care- ^ 
ful yet hopelessly twisting mythology, that alone would 
make a recap virtually impossible. Season 7 began 
witti Mulder’s struggle to survive being Infected with 

an alien virus, and ended with him kidnapped by a UFO and his partner, Scully, inexplica- 
bly pregnant. The conspiracies we have c(^e to expect are still here, as are tiie "monster 
of the week” shows. After seven seasons, breaking formula would be too weird anyway. 

While the high quality of DVD is perfect for a series like this, it also places a certain 
expectation on bonus features. Right from the onset I was disappointed by two things: first- 
ly, only three out of the 22 episodes have any commentary track. While I definitely give 
props to them for choosing First Person Shooter (the episode penned by sci-fi legends 
William Gibson and Tom Maddox) as one of them, having just three was a huge letdown, 
Unbelievably, there is not a single commentary for the premiere or finale! 

Second, the only way to see a deleted scene on the same disc as the episode is to tog- 
gle it on and watch the entire 45-minute show. Luckily they’ve also been included individ- 
ually on Disc 6 with a commentary track that can be switched on and off. Problem is 
though, once you reach Disc 6, the mishmash of deleted scenes lose most of the relevance 
they would have had if the episode had still been fresh in my mind. 

That said, the majority of the extras are on Disc 6. There’s a Season 7 retrospective 
which undoubtedly will be very elementary to most seasoned fans. However, as a small 
redemption, the disc also contains a couple of treats, not the Idast of which are the char- 
acter profile featurettes of AD Skinner and Samantha Mulder originally created for foreign 
release - just the kind of candid interviews and behind-the-scenes footage that you expect 
in such a package. 

The X-Rles also practically begs to have its visuals pored over, and the included special 
effects commentary satisfies this demand perfectly (the fan boys will really dig this). One 
last highlight worth mentioning is Gillian Anderson’s very personal and almost philosophi- 
cal writer/director commentary on All Things. Though it tends toward being a little girl-cen- 
tric in the subject matter, Anderson’s own insight into her character is pretty intense. 

Monica S. Kuebler 



Kinski. Regardless of the film’s merits, VIP 
has done their damdest to make this the ulti- 
mate reissue of Franco’s film. 

The DVD is evidently spearheaded by pro- 
ducer Edwin C. Dietrich (who apparently 
has over 150 films to his name), as he is the 
focus of nearly all of the special features. He 
guides the viewers through a documentary 
that shows the restoration process, and one 
cannot help but be impressed with the before 
and after results. Indeed, one of the film’s 
highlights in an incredibly rich and sharp 
colour scheme in a virtually flawless 
anamorphic widescreen transfer. 

Dietrich is also the focus of a behind-the- 
scenes documentary, in which he gives the 
highest of praises to Franco as a director and 
Kinski as an actor. There’s also one deleted 
scene featuring a very bloody (but fake and 
cheesy looking) death scene, as well as a 
slew of “standard” extras including interna- 
tional trailers, cast and crew biographies, 
production stills, and photographs. When 
you’re done with all of that, Dietrich pro- 
vides an audio commentary track. By the 
way, the producer speaks German (that’s 
what it sounds like anyway), so you’ll have 
to watch the commentary in subtitles, 
although this is perhaps a welcome treat 
after sitting through the typically inane dub- 
bing of the feature film. 

If you are wondering where Franco is in all 
of this, apparently so is the production crew. 
In one particularly humorous moment dur- 
ing the commentary. Diet- 
rich asks the audience that 
if they happen to know the 
whereabouts of Jess Fran- 
co, to please get in touch 
with him! 

Francophiles will be 
happy to know that Diet- 
rich plans to continue 
releasing his films in an 
exclusive collection on 
DVD. No doubt about it, 
this is a fantastic product in terms of restora- 
tion and added features, even if it is the pro- 
ducer’s show and not that of the director. 
However, if you have never seen Jack the 
Ripper we suggest renting before purchas- 
ing. since this is definitely not one of the 
more well received films by an often ill- 
received director. 

Aaron Lupton 
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unexpected. What does come J ivirti|ii| 
as a surprise, though, and a 
most pleasant one, is the ^ 

screenplay for a 1992 drama- | 

tization of this lesser-known | 

Holmes story. Retitled r/?e Last I * ^ 

Vampyre, it was commis- ? 

sioned by British production 
company Granada Television, | 

which broadcast more than I ^ 

half of the 60-some Holmes ' 

adventures between 1984 and stamnB 
1995. Not so much a compro- ^ fnaTeaS' 
mise as a rather brilliant meet- % f""' HBsmaa 
ing-in-the-middle, The Last 
Vampyre remains faithful to 
Holmes the character {and the original story), yet 
allows for darker possibilities - even supernat- 
ural ones. 

What's most interesting is the fact that this 
ingenious adaptation was not the result of any 
desire to alter the source material - rather, it 
came out of necessity. Granada was renowned 
for its staunch fidelity to the Doyle texts. Adapt- 
ing The Sussex Vampire, however, gave the 
company just cause for straying from the path: 
written in 1 924, some six years before Doyle’s 
death, this is one of the final Holmes stories - 
not one of the strongest, and certainly one of the 
shortest. Bringing it to the screen unaltered was 
not an option. 

The solution was inventive and wholly appro- 
priate: similar to Roger Gorman’s infamous ’60s 
film productions of the works of Edgar Allan Poe, 
screenwriter Jeremy Paul, a veteran of the 
Granada series, emerged a second Doyle story, 
The Parasite (1 894) into his Sussex script. Ironi- 
cally, where the titular creature in the first story 
proves to be a human, Doyle himself described 
the older tale as being of “psychic interest.” 
Purists will rightfully argue that The Parasite is 
not in actual fact a Holmes story. 


[j]idj||||ll|i|^ The bloody meat of 
L^jLUUilUUU the adapted tale, slight- 

ly similar to the back- 
ground story of The 

^ .j# Baskervilles, is as fol- 

^ lows: when the prodigal 

heir of a “cursed" fami- 
ly ' ly returns to the town of 

/ his forebears, the local 

y >. vicar summons Holmes 

/ , < # ^ and Watson to solve the 

incidents of mysterious 
^ death that have fol- 

7 ••• lowed in his wake. The 

separate Doyle stories 
intertwine from this base, the first mystery cen- 
tering on the vampiric staples of neck bites and 
blood-letting, the second involving the subtler 
machinations of a charismatic but manipulative 
and possibly abusive Svengali. The Sussex - or 
in this case, Lamberley - vampire (Sussex was 
too modern to make a location shoot viable) is 
suspected of botii crimes, but is guilty only of 
the latter. The explanation for the physical vam- 
pirism - true to the source material of the 
Holmes story - comes as a clever and unex- 
pected thrill. 

That being said, the real treat in this quasi- 
supernatural production is Jeremy Brett, the 
actor most commonly cited as the detective’s 
definitive interpreter. A key sequence finds 
Holmes giving chase to the alleged vampire in 
the ruins of the cursed family’s manor. Not one 
for flights of fancy, Holmes is nonetheless con- 
fronted by a spectral figure that he cannot at the 
time explain. Incidental as the event proves in 
the larger scheme of things, watching Holmes 
return to defiantly solve this particular puzzle is 
possibly the production’s most satisfying 
moment. 

Gary Butler 


Starring Jeremy Brett and Edward Hardwicke 

Directed by Tim Sullivan 

Written by Jeremy Paul, based on a story by 

Sir Arthur Conan Doyle 

MPI Home Video 


“But are we to give serious attention to such 
things? This agency stands fiat-footed upon 
the ground, and there it must remain. The 
world is big enough for us. No ghosts need 
apply.” 

-Sherlock Holmes 

The Adventure of the Sussex Vampire 


That the greatest of the great detectives, Mr. 
Sherlock Holmes, would repudiate the notion of 
supernatural entities comes as no surprise. Nor 
does the fact that he does so with characteris- 
tic, patronizing (but entertaining) aplomb. Writ- 
ten by Sir Arthur Conan Doyle, the exploits of 
Holmes and his faithful “biographer”-cum-side- 
kick, Watson, are as a rule most tangible in 
nature, eternally rooted in solid ground. 

Nonetheless, the most famous story in Doyle’s 
canon has ever been and will always remain The 
Hound of the Baskervilles, which pits Holmes 
and Watson against a beast of apparently 
demonic origin. Horror, it seems, allows for more 
memorable fiction. But while horrific instances 
do arise In a select few Holmes adventures 
(notably The Speckled Band, The Devil’s Foot 
and The Sussex Vampire), they are rare; more- 
over, they are always proven to be as explicable 
as any common case of mistaken identity or 
outright impersonation. The bottom line: neither 
Doyle nor his detective had room for horror in 
their natural, logical, material worlds, notoriety 
be damned. 

Hence Holmes’ dismissive statement in The 
Sussex Vampire. To reiterate: his stance is not 
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colore you crave, and costume wigs for the 
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They Came In Peace 

IDE DM M EllDTD S« Sm|135l| DVD 

Starring Michael Rennie, Patricia Neal 
and Hugh Marlowe 
Directed by Robert Wise 
Written by Edmund H. North 
20th Century Fox 

Aliens. Harbingers of goodwill or ambas- 
sadors of death? With M. Night Shyamalan’s 
Signs having recently stoked the worldwide 
mood of paranoia with its retro-invasion 
plot, The Day The Earth Stood Still (1951) 
stands as a timely call for sanity and toler- 
ance, especially relevant in today’s atmos- 
phere of dread. One of the most influential 
films of its type, The Day the Earth Stood 
Still was among the very first to cement the 
themes of xenophobia, paranoia and dire 
warnings of the atomic age that came to 
define a decade of fears from above. It’s 
great to see 20th Century Fox give such a 
classy DVD treatment to the Golden Globe 
Award-winning film (Best Film Promoting 
Internationa! Understanding, no less) 52 
years after the original release. 

Michael Rennie stars as Klaatu, a peaceful 
alien emissary who lands 
his spaceship in Wash- 
ington. DC to deliver an 
important message to the 
world’s leaders. Wound- 
ed by scared soldiers, 

Klaatu is taken into cus- 
tody by US authorities. 

His refusal to reveal his 
mission to any one gov- 
ernment is met with polite 
but firm resistance by the 
President’s Secretary, Mr. 

Harley (Frank Conroy): 

“Our world, at the 


moment, is full of tensions and 
suspicions,” he says. “In the pre- 
sent international situation, 
such a meeting would be quite 
impossible.” Perhaps not sur- 
prisingly, the government reacts 
by trying to lock him away. 

Thus thwarted, Klaatu is 
forced to flee. Incognito, he 
takes up residence in a local 
boarding house, befriending 
single mother Helen Benson 
(Neal) and her son Bobby (Billy 
Gray). He also consults with 
Prof Barnhardt (Sam Jaffe), an 
Einstein-like scientist who 
agrees to help Klaatu by gather- 
ing together the world’s finest 
minds to help spread his mes- 
sage, Barnhardt also suggests “a 
little demonstration” of the 
alien’s power. BQaatu obliges by 
depriving the world of electric- 
ity for one hour, except for hos- 
pitals and airplanes and such, so 
no one is injured. The hunt for 
the visitor tightens and the 
world hurtles towards destruc- 
tion in the form of Gort, Klaatu ’s 8-foot-tall 
robot protector who has been 
programmed to destroy the 
world should his master not 
return by the appointed time. 

Fox’s newly restored trans- 
fer is clean, removing the 
grain that has marked previ- 
ous versions. Equally 
impressive are the stack of 
extras, many ported over 
from the 1993 laserdisc, 
including an incisive com- 
mentary with director Wise 
and fellow director Nicolas 
Meyer {Star Trek II: The 


The Day The Earth Stood Still: A classic 
film gets a classy DVD treatment 

Wrath of Khan) and the 70-minute Making 
The Earth Stand Still documentary. (Of spe- 
cial interest here is the inclusion of a scene 
tracing the film’s sometimes obsessive mem- 
orabilia collectors, including Fear Dot Com 
director William Malone.) Far from pedan- 
tic, The Day The Earth Stood Still delivers a 
powerful message, that mankind is both the 
author of its own destruction and its own 
saviour. Pills this bitter are rarely so sweetly 
sugar-coated. 

Sean Plummer 
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ANEW THRILLER 

From F. PAUL 

WILSON 

BESTSELLING AUTHOR OF THE 
REPAIRMAN JACK SERIES 



I n the near future, a genetics lab is altering genomes to 
produce "sims," creatures somewhere between simian 
and human who are designated to perform dangerous or 
menial labor. 

When a lawyer tries to unionize the sims, this brave 
new world is torn apart and secrets come to light that 
could spell world-wide devastation. 

Chilling and fascinating, F. Paul Wilson shows 
readers a horrific scenario that is based on true facts. 

"F. Paul Wilson is a writer's writer, and 
I grab anything he's written with 
enthusiasm. Sims is no different." 

— Joe R. Lansdaie, author of The Bottoms 

"Wilson strolls into X-Files territory and 
makes it his own, keeping the action 
brisk and the level of 
suspense steadily rising." 

— San Francisco Chronicle on 
; Conspiracies 
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wamlng-thlsfllm 
contains scenes of extreme 
and explicit violence 



?f you go down in the woods today, you’re in for a big surprise... again, today, 
we eeiebrate the end of a long, cruel winter by talcing another trek into the 
great outdoors. So pack up your mosquito repellent, put on your sun hat and 
remember to keep your extremities covered, because you never know when 
they might be ripped off in torrents of gruesome gore! 



CHRISTOPHER GEORGE 
LESLIE NIELSEN LYNDA DAY GEORGE 
RICHARD JAECKEL MICHAEL ANSARA 


DAY OF THE ANIMAIS (1977) DVD 

Starring Christopher George, Leslie Nielsen 

and Michael Ansara 

Directed by William Girdler 

Written by Eleanor E. Norton 

and William W. Norton 

Digital Versatile Disc, Ltd. 

What’s better than a scary carnivore methodi- 
cally hunting down and eating man in the wild? 
All carnivores hunting down and eating man in 
the wild! That’s what’s in store in Day of the Ani- 
mals, folks, our first feature in this double bill of 
homicidal mammals. 

Country boy Steve Buckner (George) leads an 
A-list B-cast of big city tenderfoots into the 
mountains for a two-week survival course. 
Unbeknownst to the tour group, a hole in the 
ozone layer has opened up over the southwest- 
ern United States and the government has 
ordered the evacuation of everyone in high alti- 
tude areas. The carnivores of the forest begin to 
surround and menace the hikers, before launch- 
ing an all-out attack on their human prey. An 
ideological schism divides the campers, and all 
flee before the massed furies of Mother Nature. 
Can the rag-tag band of dysfunctional city slick- 
ers survive the day of the animals? 


Auteur William Girdler followed up his Jaws 
rip-off. Grizzly, with a film that exploited the dire 
consequences predicted by doom-mongering 
scientists after the discovery of the degradation 
of the ozone layer in the early ’70s. Compared to 
earlier efforts like Asylum of Satan and Three on 
a Meathook, this film is damned near compe- ; 
tent, but the sparse gore scenes deny it classic 
status. Still, an enjoyable romp, if only to see ; 
Leslie Nielsen as a half-naked, sun-addled 
advertising executive hitting Shatnerian heights 
of acting prowess before taking on a giant bear 
- bare-handed no less - during a raging thun- 
derstorm. The environmental message is under- 
scored by the low-rent ending, borrowed 
straight from George Romero’s The Crazies. 

This bare bones DVD release features a lack- 
lustre, full-frame presentation that is appropri- 
ately sun faded. A widescreen VHS tape at the 
original 2.35:1 aspect ratio Is supposed to be 
out there somewhere for those who care to seek 
it out. For more on Girdler’s career be sure to 
visit www.willlairigirdier.com. 



\ 

POST CRYPT It is with sadness that 
we note the passing of Italian 
genre legend Ivan Rassimov on 
March 14th. His cinematic legacy 
will live forever at 



NIGHT OF THE DEMON 
(1980) VHS 

Starring Michael J. Cutt, Joy Allen 
and Bob Collins 
Directed by James C. Watson 
Written by Mike Williams 
Lettuce Entertain You, Inc. 

If you like a little bloody mayhem around 
the campfire, here’s an outdoor gore classic 
for your edification. A disfigured anthropolo- 
gy professor recounts a gruesome tale to 
the local police from a hospital bed - his 
stomach-churning nightmare told in flash- 
back. It seems a brutal attack on a hapless 
fisherman (in which his arm is plucked off 
his shoulder In graphic, blood-spurting 
detail) piqued his interest in the legend of 
the Sasquatch. Gathering a group of stu- 
dents to investigate, they head off into the 
woods in search of Bigfoot. He regales the 
students with horrifying incidents of the ape 
man’s attacks (more flashbacks), including a 
biker who has his penis ripped off while 
relieving himself at the side of the road. 
Check out the close-up of the spurting 
stump! 

They venture deeper into woods in search 
of the reclusive Crazy Wanda. But Bigfoot is 
on their trail, and much havoc is wreaked 
before they find refuge in Wanda’s cabin. 
Under hypnosis, she reveals a history more 
horrible than the rational mind can fathom 
(even more flashbacks): rape, childbirth, 
religious retribution and murder! The 
stunned professor and his students recoil, 
only to suffer the full fury of an enraged 
Sasquatch! 

From the opening scenes, Night of the 
Demon is a gore-drenched, low-budget thrill 
ride of ketchupy goodness. Rivers of watery 
blood flow! Seeping latex wounds are docu- 
mented in lingering close-ups! Witness the 
Sasquatch whip the hopeless students with 
a handful of intestines! Night of the Demons 
was released at least twice on VHS, and is 
also available on the VCII label. 
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IN This issue! 


VERTIGO Y 

Various writers/artists DC/Vertigo 


SOCIETY: PARTY ANIMAL 


by Murphy, Barr and Robertson Rough Cut 
KOLCHAK: THE NIGHT STALKER 


- FEVER PITCH 

by Kaminsky and Jones Moonstone 


THE TALES OF BLOODY MARY 

by Landis and Carlton Bloody Mary Comics 





C apes and tights comic books have always 
focussed on the height of power. DC’s 
darkside imprint, Vertigo, has always been 
more about the power of height - and comic 
culture is all the better for it. 

Vertigo is usually described almost dismis- 
sively as DC’s “mature” line of comics, and 
to be fair, this is accurate insofar as the sub- 
ject matter and storylines always cater to not 
just open minds, but intelligent/educated 
ones. (School of life will do, of course. 
While experience is not a Vertigo prerequi- 
site, it is nonetheless preferred.) But what 
the head honchos at this essentially “alterna- 
tive” imprint are consistently loath to admit 
is the straightforward fact that in actuality. 
Vertigo is DC’s horror line of comics; fear 
itself is built into the very name. 

When Vertigo launched ten years ago, the 
biggest stars in its stable were Sandman and 


Swamp Thing - two controversial characters 
who made significant contributions, to the 
late-’80s maturation of comics, and whose 
roots were firmly entrenched in horror. (Pre- 
Vertigo, Swamp Thing's tagline was “sophis- 
ticated suspense,” and full-page contempo- 
rary Sandman ads promised, slightly mis- 
leadingly, “I will show you fear in a handful 
of dust.” Bottom line: maturity plus fear 
makes a powerful cocktail.) 

But that was ten years ago. Morpheus and 
the earth elemental have both since shuffled 
off this horrific coil (or, at least, retired). 
Ask anyone who suffers a phobia, though: 
fear is eternal. 

Vertigo X is the latest installment in the 
imprint’s irregular but always excellent pre- 


views packages (earlier incarnations includ- 
ed Vertigo Jam and Vertigo Rave). The titular 
“X” proudly trumpets the fact that the line 
has just enjoyed its tenth anniversary. And 
given that there are previews for 13 lucky 
new Vertigo projects launching later this 
year alongside the eight regulars, even a 
glance suggests that this imprint still has its 
finger firmly on fear’s pulse. 

As always, it’s what’s inside that counts 
and, if gossip is gold, then this comic is 
worth its weight - a great deal more than the 
modest SI. 50 cover price, 990 in America. 
Legends will return: Sandman (Morpheus, 
not Daniel, and written by - good god! - 
Neil Gaiman), Death and Shade. Classic DC 
characters will get a vertiginous makeover: 



COMICS. HORROR. MOVIE POSTERS, 
ACTION FIGURES. MODELS, OH MY! 
you NAME IT! 
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The Creeper (female?), Zatanna (female!!) 
and Superman (huh?). And new players will 
join the game: vampiric marauders {Blood + 
Water), freakshow showmen (Bamum. as in, 
RT.) and apocalyptic mods {The Originals. 
by Dave Gibbons). Likely of great interest to 
Rue Morgue readers is the other-worldly 
“biography” title, Lovecrqft - all the better 
for being semi-fictional. 

Vertigo X was released in April but is still 
widely available at any good comic shop. It’s 
an excellent starting point for the unfamiliar 
(it even contains an overview section for cur- 
rent storylines in existing titles, including 
Hellblazer, 100 Bullets and Y: The Last 
Man). And for those who have walked on the 
edge since Vertigo first launched, it’s a com- 
forting reminder that the next ten years 
promise to be no less dangerous. Call it the 
X-menace. You know where to find it, which 
means that you know how to become afraid, 
become very afraid. 

More info; DCcomics.comA^ertigo 



Of course. one of the advantages of 

making horror comics is the simple fact that 
the publications are niche by nature - maybe 
nothing to brag about when you’re talking 


profits, but consider the 
artistic freedom! Young 
UK imprint Rough Cut 
Comics launched last 
year with a straightfor- 
ward blood and guts hor- 
ror title called The Sur- 
geon (soon to be antholo- 
gized, with an introduc- 
tion by Rue favourite 
Ramsey Campbell), and 
this year is moving ahead 
with the experimental 
Society: Party Animal - an 
authorized sequel to the 
1989 Bryan Yuzna film. 

It’s an interesting read 
whether you know the 
movie or not (it includes a 
synopsis of the events preceding), and con- 
tains the requisite number of twists and turns 
to make it an unpredictable departure from 
the source while remaining faithful to it. As 
for the art: I can only say that if these guys 
aren’t careful, they might have an “Image” 
problem on their hands. Then again, I guess 
that distinctive style will always spawn 
copies. More info: RoughCut-Comics.com 

The horror title to watch for 2003 

could very well be a dark horse (or, given 
that the publisher is called Moonstone, a 
rocky satellite). Moonstone wisely resurrect- 
ed the ’70s cult TV classic Kolchak: Tlte 
Night Stalker in a strong, “as-was” adapta- 
tion last year. The recently released Fever 
Pitch offers an all-new Kolchak story that 
easily meets the high standards set by the 
two semi-legendary made-for-TV movies - 
and that’s saying plenty. Writer Stuart 
Kaminsky is best-known for crime fiction, 
but he penned a few Kolchak books back in 
the day, and his comfort with the character 
shows. Kolchak’s greatest strength remains 
his humanity, or. if you prefer, his weakness. 
He doggedly pursues ugly stories because 
he’s a reporter and it’s his Job, but he’s never 
comfortable with it. Fever Pitch is a fasci- 
nating look at a horrific and original disease, 
cured as only Carl K. can cure it. Coming 


later this year is Devil in the 
Details, by Stefan Petrucha 
(who wrote for Topps’ 
above-average X-Files 
comics). One word of 
advice to Moonstone: drop 
“The Night Stalker” from 
the title; the name is not 
Kolchak’s street handle - 
it’s his adversary from his 
first adventure, and you 
guys should be proud to 
be well beyond that. 
More info: Moonstone- 
Books.com 

! W3$ tempted to 

judge this book by its 
cover and suggest that it’s untouchable for 
being guilty of the most heinous crime I can 
imagine; trying to be the new Chaos! 
Comics. To be fair, there’s definitely more to 
Bloody Ma}y than meets the eye (though it’s 
a bit early to say what exactly that is). Creat- 
ed by Hollywood makeup artist Bobbie 
Weiner, our cover girl died when she was 
seventeen and currently haunts her dear 
daddy’s abandoned house. What she was 
doing the night she 
died is anyone’s 
guess, but there's 
little doubt that she 
was dressed for it. 

Furmy thing about 
this launch issue is 
that it dangles 
T&A and S&M 
left right and cen- 
tre, but constantly 
reigns itself in and 
makes actual 
efforts to seed a 
damn plot! Script 
and art are fairly functional - strong, 
in fact, for a one-title indy. And the paper 
stock has to be felt to be believed; even 
mainstream hardcovers don’t get it so good. 
Question is: will they be able to afford to 
print issue #2? More info: DearBloody- 
Mary.com 
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The Best in Horror from Leisure Books! 
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“Unsettling. Face will reward the reader 
with insights as well as gooseflesh.” 
— Publishers Weekly 


“Intense and affecting, Face will seize and hold 
your attention from the opening paragraph to the 
end. Lebbon’s imagery wrings true fear from 
his audience.” 

— Hellnotes 


“Lebbon has both the talent and audacity to pull 
off some startling feats of literary world-building.” 
— Shivers 


“A slam-bang paranormal thriller. Laws is one 
of the most inventive writers on the scene.” 
—The Times (London) 


“A powerhouse of a book that hooks you 

immediately and never lets go. Exciting, 

relentless, gory and hugely entertaining.” 

— Million 


Find out how you ciah get these and other books ITIEE! 
Call 1 - 800 - 481-9191 or visit www.DORCHESTERruB.coM 

AND ASK ABOUT OUR BOOK CLUBS. Leisure Books is a division of Dorchester Pubiishing. 
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Horror at the Drive-in 

Gary D. Rhodes, Ed. 

McFarland & Co. 

Drive-in theatres are mostly a thing of tlie 
past, which is why a book like Horivr at the 
Drive-In is such a valued resource. Not just 
an assortment of reviews but an examination 
of a milestone in cinematic history, this col- 
lection of eighteen essays is guaranteed to 
keep you smiling all the way to the conces- 
sion stand. 

Editor Gary D. Rhodes kicks things off 
with a nostalgic recollection of the drive-in 
theatres of his own youth. Replete with pho- 
tographs of starch-white movie screens and 
speaker posts standing despondently in 
weedy lots, this piece sets the tone for the 
entire book. Hormr at the Drive-In then 
breaks down into two parts: the first is a his- 
torical overview of the drive-in theatre cul- 
ture - the over-the-top promotions (“Make 
this -drive-in a regular event!") and pseudo- 
subliminal marketing (“Let’s all go to the 
lobby!’’), while the second looks at the films 
themselves, classics the likes of Cat Women 
on the Moon and The Brain That Woiildn 't 
Die. 

The essays are a mixed bag of wistful 
remembrances and critical analyses. Steven 
Jay Schneider is clearly having a good time 


while comparing Last House on the Left to 
Ingmar Bergman’s Virgin Spring, whereas 
Mark Bould dwells on questionable (and 
sometimes dull) theories that the murders 
and cannibalism depicted in The Texas 
Chainsaw Massacre are actually pseudo- 
political statements about Vietnam and the 
energy crisis of the 1970s. 

Fortunately, the film snobs are in the 
minority here. Most of the featured writers 
are aware of the inherent cheesiness associ- 
ated with drive-in cinema and make no 
efforts to be overly serious. This is, after all, 
a book that devotes an entire section to ana- 
lyzing (in frame-by-frame detail, no less) 
that rare Herschell Gordon Lewis treat. The 
Wizard of Gore. 

As an examination of a landmark in film 
culture. Horror at the Drive-In scores high 
marks among those who enjoy debating 
whetlier or not Two Thousand Maniacs con- 
stitutes high art. And for those whose inter- 
est only goes so far as a subscription to the 
Drive-In channel, this book will make a per- 
fect addition to your coffee table. 

Ian Rogers 

Duel 

Richard Matheson 

Tor Books 

Richard Matheson amazes. His name 
stands behind classic films like House of 



Usher, The Pit and the Pendulum and Trilo- 
gy of Terror, behind television shows like 
The Twilight Zone and Kolchak, novels like I 
Am Legend, What Dreams May Come and 
The Incredible Shrinking Man. The great 
fantasist Ray Bradbury considers him to be 
“one of the most important writers of the 
20th century,” and anyone who has a pen- 
chant for sci-fi, fantasy and horror would 
agree. 

You may have guessed that the short story 
Duel falls into Matheson ’s extensive reper- 
toire of stories, novels and screenplays. The 
terrifying tale about a man pursued by a 
phantom truck through deserted country 
roads became Steven Spielberg’s first film 
and secured the young director’s career in 
Hollywood. Matheson wrote the screenplay 
based on his original story that appeared in 
Playboy in 1971 and is now included in Tor’s 
riveting collection of Matheson’s early short 
works. 

Aside from Duel, the tales in this antholo- 
gy span an extremely productive period of 
Matheson’s career, from 1950 to 1954, a 
period that saw publication of some of his 
most celebrated tales (among them, his bril- 
liant first story Bom Of Man And Woman). 
Naturally, several stories reflect the fears of 
the era in which they were written; Martians 
are conceived in Trespass, the 4th dimension 
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Peter Crowther 

lemre Books 

Peter Crowther has been compared to the 
old-schooi writers tike Ray Bradbury, William 
Nolan and Chuck Beaumont and not without 
reason. This collection of short tales gives us 
some of the English writer’s standout horror tales, of 
the classic “what if?" variety along with stories of vam- 
pires and werewolves. Crowther keeps a tight reign on 
his narratives, and always keeps it interesting. . 

Emma Anderson 





Charles de Lint 

Orb Books 

One of de Lint’s early efforts as a horror 
novelist is an unfulfilling combination of ** * "• 
Thunderheart and Silence of die Lambs in a 
story about a Native American policeman 
who tracks a supernatural serial killer. If 
nothing else, a good example of why the author 
switched to writing fantasy. 

Ian Rogers 


Edward Lee 

Leisure Books 

An archeological dig uncovers an ancient 
demonic incarnation and a girl named Clare 
Prentiss starts experiencing intense sexual 
fantasies at her new job. Oh, and something 
is peering in her windows at night and killing 
some of the local yokels. Were it not for Lee’s flair for 
horror, this genuinely twisted story would probably be 
a throwaway. As it stands, Monstrosity is unusually 
demented and ends with a bang. 

Emma Anderson 


Kelley Armstrong 

Random House Canada 
In this sequel to 2001 ’s Bitten, author 
Armstrong brings back her feisty and 
strong-willed, werewolf heroine, Elena. Kid- 
napped by humans who want to harvest 
supernatural powers for themselves, Elena 
is forced to test her strength, will, and self-control to 
their limits if she is to survive and escape. A strong 
second novel; /^msfrong is quickly defining herself as 
a woman to be watched in the genre. 

Monica S. Kuebler 


is traversed in Death Ship, and dating a 
girl from Venus becomes an unsavoury 
possibility in SRL Ad. The subject matter 
may seem from another time, but the 
delivery is flawless. 

Paranoia and irony permeate all of 
Matheson’s work, making his tales 
intensely immediate and contagious, 
dated or not. Matheson’s early work even 
inspired several of the best Twilight Zone 
episodes - you’ll remember Third From 
The Sun, Little Girl Lost and Steel, all 
published here. In fact, the rest of the sto- 
ries in this release would make spine-tin- 
gling Twilight Zone episodes as well. A 
great way to acquaint yourself with Math- 
eson’s written work because, as Bradbury 
says in his intro, ‘‘Richard Matheson is 
worth our time, attention and great affec- 
tion.” Amen. 

Mary-Beth Hollyer 

dive Barker: 

The Dark fantastic 
Douglas E. Winter 

Harper Collins 
1st Edition (July 2002) 

My reading list seems to be growing 
faster than the extraterrestrial weeds that 
overtook poor, lonesome Jordy Verrill in 
Creepshow, but nevertheless, anything 
that reads “Clive Barker” on the cover 
immediately climbs to the top of the pile. 
Not just because I am a fan, but for the 
reason that Barker - the man, the dream- 
er, the imaginer- virtually commands our 
attention at this point, for I can think of 
no other writer in the horror/fantasy 
genre whose body of work is so remark- 
ably varied and inspiring as his. So when 
this long overdue authorized biography 
finally saw publication last year, I was 
surprised at how quietly it leaked onto the 
shelves without any media attention. I, 
however, sunk into it like a ship taking 
water. 

Clive Barker: The Dark Fantastic 
chronicles the life and evolving aesthetic 
of a man who began his literary career as 
the patriarch of perversity and architect of 
nightmares to become a fabulist of the 
fantastique. And no one is better suited to 
such an ambitious task than his old friend, 
writer and editor, Douglas E. Winter. 


Winter has penned a thorough examination 
of Barker similar to the definitive biogra- 
phy/critique he wrote on King in 1984 titled 
Stephen King: The Art of Darkness, but at 
twice its length. Here, 67 1 pages are swollen 
with insightful interpretations of all of Bark- 
er's works, along with biographical material 
celebrating the life, influences and multi- 
tudinous art of this contemporary mythmak- 
er. 

The Dark Fantastic is not so much an in- 
depth biography, however, as it is a detailed 
critical analysis of the author’s work; an 
encyclopedia of his achievements that could 
serve as a reference manual on all things 
Barker. But for those of you not well versed 
in the material, be wary of spoilers dwelling 
on every page. A better title would have been 
The Clive Barker Companion. 

Of course Barker is best known in our ter- 
ritory for his contributions to the world of 
horror with The Books of Blood, Hellraiser, 
CandyMan and the like. Although there is a 
hefty chapter on The Books of Blood, a scant 
six pages are given to the series that pro- 
pelled him to celebrity status - Hellraiser - 
while considerably more attention is given to 
his early cinematic disappointments Under- 
world and Rawhead Rex (a result of a good 
interview with George Pavlou). It offers sig- 
nificant insight into why piemres such as 
those and the much maligned and misunder- 
stood Nightbreed failed commercially. 

The book concludes with a never-before- 
published short story entitled The Wood On 
The Hill circa 1966, which presages his 
career as the purveyor of the power of imag- 
ination and defier of convention. It is also 
evident that although the Barker brand has 
evolved to an imaginative apex teeming with 
wondrous originality, he is not yet done with 
the genre of horror. 

For those of you who have given up on 
Barker after his work became more fantasti- 
cal (shame on you!), you are missing out 
because his maturing is not so much a com- 
plete departure from horror as it is a mar- 
riage of the dark and the fantastie. Yes, there 
are still plenty of nightmares left in him and, 
in fact. Barker has several genre related pro- 
jects up his sleeve as you read this. You'll 
just have to read the book to find out what 
they arc and most importantly, what is still 
so fantastic about the dark. 

The Rue Morguette 
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KILLERS 


Bad Blood 
Christian Fuchs 

Creation Books 

serial Killer cinema 
Robert CettI 

McFarland Books 

I’ve always believed that our fascination with 
murder is rooted in more than simple, mundane 
old morbid curiosity. Certainly the old cliche 
about wanting to confront our fears is a credible 
theory, but we also have a curious compulsion to 
project subtext onto our monsters. In real life, 
psychos are just psychos, wretched products of 
child abuse and brain damage. But dammit, we 
want our demons, our personifica- 
tions of evil and societal 
breakdown, and only the 
most banal of ail possible 
worlds would ask us to 
accept anything less. 

That’s why we make films 
about them, giving them 
fantasy makeovers, how- 
ever far-fetched or unde- 
served those revisions may 
be. 

Christian Fuchs shares 
my point of view on this, 
although ultimately it’s just 
one of many theories he 
puts forth in Bad Blood, in 
which he contrasts real-life 
killers with the cinema psy- 
chos they spawned. Featuring a foreword by 
German splatter god Jorg Buttgereit, roughly 
two thirds of Bad Blood is devoted to detailed 
case histories and the films they inspired for 
better or worse. 

Naturally, he’s quick to praise the more histor- 
ically accurate accounts but he also places con- 
siderable importance on artistry and entertain- 
ment value; Confessions of a Serial Killer and 
Henry: Portrait of a Serial Killer are both based 
on the case of Henry Lee Lucas, and while Fuchs 
praises Confessions for sticking closer to the 
facts, he quite rightly acknowledges Henry as 
being a vastly superior film from both artistic 
and technical standpoints. Similarly, he lauds 
Arthur Penn’s 1968 masterpiece Bonnie and 



Clyde as a superb piece of cinema, even though 
it sugar-coats its ugly source material by turning 
two unsophisticated Depression-era sociopaths 
into the prom king and queen of sixties counter- 
culture. 

The remaining pages of Bad Blood are dedi- 
cated to an exhaustive examination of cinemat- 
ic killer archetypes both factual and fictitious. 
They’re all here, from Hopkins’ Hannibal to 
Peeping Tom to my own all-time fave screen 
psycho, Dennis Hopper’s Frank Booth in Blue 
Velvet Fuchs is well aware that to analyze his 
subject effectively is to traverse a seemingly 
endless succession of grey areas, and the result 
is an arresting read, devoid of easy answers but 
bursting with insight. 

Australian writer Robert 
Cetti’s lengthy tome Serial 
Killer Cinema is less con- 
cerned with the specifics of 
life versus art in the context 
of serial murder, although he 
certainly devotes some 
space to it. Rather, his main 
concern is cataloguing and 
critiquing the sub-genre as a 
whole, encyclopedia-style; 
ambitious, yes, and in most 
respects he’s up to it, 
although one can’t help but 
wish he’d done a bit more 
preparation. 

CettI openly admits hav- 
ing not actually seen a 
number of the films in 
question prior to writing the book, and while I’m 
compelled to give him props for his honesty, his 
credibility suffers for it. Valuable time and space 
are wasted on a number of horror films and 
thrillers only peripherally concerned with serial 
murder per se (The Dark Half, Twin Peakdi at the 
expense of deeper analysis of more pertinent 
material. He’s at his strongest when mining the 
films for socio-political subtext, a pursuit he 
undertakes without ever lapsing into the usual 
obtuse undergrad wankery. Highlights include 
(but are by no means limited to) a thoughtful 
examination of Clint Eastwood’s Dirty Harry 
character as a personification of “God’s Old Tes- 
tament Law, when the New Testament values of 
peace, love and forgiveness have failed to 



reform society for the 
better" as well as his 
meditations on The 
Stepfather as an 
indictment of patri- 
archy and Puri- 
tanism. 

What’s disappoint- 
ing (and more than a uVil I 
little bewildering) is 
Cettl’s apparent 
inability or unwill- “■ 
ingness to discuss 
these films purely in terms of quality. He 
describes The Deliberate Stranger (starring a 
woefully miscast Mark Harmon as Ted Bundy) as 
having “used the television format to explore a 
greater societal contextualization of the prob- 
lem,” which is all well and good, but he fails to 
mention that it’s also a jaw-droppingly bad film 
even by made-for-TV standards. Serial Killer 
Cinema's flaws aren’t fatal - it’s entertaining 
and thoughtful - but ultimately it does suffer 
from its author spreading himself too thin. 

Though monster archetypes like the vampire, 
the alien and the zombie have provided horror 
with many of its most important moments and 
indelible images, they’ve also supplied less- 
than-deadly ammunition for some of the genre’s 
most uninspired filmmakers and novelists. What 
both CettI and Fuchs only partially acknowledge 
is that the psycho killer is well on its way to join- 
ing the ranks of these tired and tiresome 
boogeymen; for every masterwork like Psycho, 
Nattevagten, Silence of the Lambs or the oh-so- 
underrated Citizen X, there are a dozen or more 
hackneyed hackfests cluttering your local vid 
outlet. Sure, there’s nothing wrong with cine- 
matic junk food (and it would be monstrously 
hypocritical for someone like me to preach oth- 
erwise), but this proliferation may mean that the 
arrival of each new serial killer flick at Rue 
Morguds plush Toronto offices will soon elicit 
the same derisive groans that currently greet 
our weekly truckload of tired-ass vampire films. 
The joke, of course, will be on all of us; we’ll be 
decrying the cliche that is the cinematic serial 
killer for years to come while the genuine article 
continues to circulate largely unnoticed among 
our cynical ranks, quietly thinning the herd. 

John W. Bowen 


64 RUE MORGUE 




; "A GREAT SELECTION OF INTElfe MO^ 
■SEN Armstrong, NETOIERW^LD 


ro more. I NOWBWN 7 PAIR OF 
IsmftES TO GO witmAem. They ari 
URECR^RES OR C^RAL QHIO- 


=ERENT Dents 

ESOME!" 


n^NTAI. DlSteRTiei^ 


.Really 

^ INTR®DUC1NG ^ ' ©RDER N©WA^^ RECIEVE %I5 ©FF! 


JST5HEETH. QU^CTO 
Hffllrff D HciJSE 


iV 


1^ Bfiw 


A Call for Entries: 

Would you like to be Published? Couid you benefit 
with a critique from a weii know anthorP 
Finalist Judges: Mike Arnzen, Piers Anthony, Mike Resnick 

The first Annual DRACO AWARDS for Horror, Science 
Fiction and Fantasy is NOW accepting entries. 

For more details check out: 

www.double-dragon-ebooks.com /draco/draco2003.html 


Trade Paperback - May 2003 
eBook - Release April 2003 

All trade OOP paperbacks available from HatthewWamer 

bn.com, amazon.com, amazon. ca, 

www.whsmith.co.ukorshocklines.com New Releases ■ Trade paperback and electronic books for your PDA! 

double— drag on -ebooks, com 


Double Dragon Publishing 

Available from your local bookstore or order online at DDPI 




which gives Ken time to use his 
' trademark line: “You’re aiready 
dead.” Then, after his clothes mirac- 
I ^ ulousiy mend themseives, he heads 
back to the desert. That’s pretty 
much the first six episodes. 

For a show where vioience is the 
oniy thing going for it, the fighting is 
actually quite tame. Action 
sequences play out in still frames of 
a screaming Ken in mid-leap (with 
motion lines no less, shades of the 
old Marvel Comics cartoons), and 
^ bad guys flying in the opposite 
direction. The exploding heads are 
done in silhouette, and when the 
bad guy’s organs burst, they bleed white light 
rather than red. Most grievously, every time Ken 
pulls off a super move, the action freezes and 
the narrator screams its name (“Back Breaking 
Blow of the North Star!”). Occasionally, a digital 
timer even counts off the final seconds of vic- 
tims' lives. The English dub actually makes 
things worse by losing Ken’s one cool line and 
replacing cheesy ’80s music with boring ’90s 
techno. The show was an eye-opener for its 
time, but that time is long past us now. 


ADV Films 

Five ZS-mikute episodesFDml Language DVD 


Manga Entertainment 
Six DS-minute episodes/Dual 
Language DVD 


French professional assassin Mireille Bouquet 
receives an e-mail with a musical attachment 
inviting her to Japan. There she meets Kirika 
Yumura, a sixteen-year-old with amnesia, a 
strange pocket watch, and more ways to kill 
people than Chow-Yun Fat has bullets. Despite 
that, Kirika somehow knows of Mireille’s identi- 
ty and profession, not to mention the fact she’s 

being chased by an 

ermy of gun-toting 
thugs. Mireille decides 
^ to take Kirika under her 

, wing, noting that the 

pocket watch’s song 
JSM may be the key to 
Mireille’s own past... 

always dis- 
pose of Kirika once 
she’s figured it out. 

Take The Professional 
(with a female Jean 
Reno), toss in the psychological aspects of Per- 
fect Blue {RM#16}, sprinkle in a few Hong Kong 
gunfights and some great music, and you’ve 
pretty much got Noir- a new 26-episGrde series 
that defies easy description. The actual goings- 
on in each episode - as the girls take on jobs 
that send them all over Europe and pit them 
against adversaries like the French Secret Ser- 
vice - almost seem incidental seeing as there’s 
little doubt they’ll be the ones to walk away in 
the end. 

Despite some well-choreographed action 
sequences showcasing Kirika’s abilities and a 
beautiful training scene involving target practice 
in the sewers of Paris, it’s obvious that these 
girts survive mainly because the bad guys can’t 
seem to shoot straight. And they’re both such 
closed-off characters that it’s tough to care what 
happens to them. 

And yet I’d have to say I’m keeping my eye on 
this show. Its look (shot in widescreen) is aston- 
ishing, especially on aTV budget. The story final- 
ly picks up by the last of these episodes, as the 
shadowy force that’s thrown the girls together is 
slowly unveiled and their relationship (suppos- 
edly the driving source of the show) starts get- 
ting interesting. The DVD lacks any extras of 
interest (aside from clean versions of the excel- 
lent openings and closings), but it’s still worth a 


Here’s what might be best , 
described as a blast from > 4 

the past. “Past” because it’s % 

a DVD re-release of a clas- ^ 

sic ’80s martial-arts anime; ^ 

“blast” because its single 
standout feature is the sight >4^ 
of human bodies exploding 
like watermelons under a sledge-hammer. 

In your standard post-apocalypse future, the 
world is a desert, and the survivors are divided into 
innocent bystanders, cute kids, and armies of iden- 
tical mohawked biker mutants who regularly 
slaughter the former group but always spare the 
latter. 

Enter our hero, Ken, the man with eyebrows an 
inch high and a scar on his chest in the shape of 
the Big Dipper, which we quickly discover was 
carved by Ken’s ex-best friend. Said friend stole 
Ken’s girl and left him for dead, causing him to 
wander the Earth utterly depressed until he finds 
them. 

In the meantime, Ken travels from village to vil- 
lage, annihilating the bikers and the boss villain of 
the week. Ken is the master of a martial arts fight- 
ing style that consists of him hulking out (shred- 
ding his clothes) and pressing one of the 708 
secret pressure points on the human body, causing 
it to swell up like a balloon and eventually burst, 


Manga Entertainment 

Six DS-minute EmaDEs/OuAL Language DVD 


Sho is your typical Japanese kid: one day, he acci- 
dentally becomes merged with a bio-armour suit 
called The Guyver (which actually is pretty typical in 

these parts). All he wants is a date with Mizuki, his best friend’s sister, but instead he has to 
fight off hordes of Zoanoids, humans turned into monsters, creations of the Chronos Corpora- 
tion, conquerors of the world. 

The inspiration for the live-action movie with Mark Hamill, there’s not anything particularly 
bad about The Guyver, but the show rarely takes an unpredictable step - it’s kids with super- 
suit vs. giant corporation. The bad guys sneer, explain everything to the heroes, and ultimate- 
ly get chopped to pieces because you just can’t beat the Guyver. 

That said, the artists went to the mat in creating about two dozen different Zoanoids for the 
Guyver to rip apart in surprisingly bloody battles (although the Guyver “breast cannons” are a 
bit much). These six episodes (out of twelve) do end with quite a bang, but it’s a slog through 
a sea of cheese to get there. 
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ANfME'^ZING SERIES ON DVD FROM MANGA! 


THE 6UYVER IS THE ULTIMATE 
WEAPON. A MYSTERIOUS MECHA OF 
ALIEN DESIGN. WHEN ACTIVATED, 
THE UNIT INTERFACES WITH HUMAN 
SUBJECTS, TRANSFORMING THEM 
INTO POWERFUL COMBATANTS. 

"FAST PACED NO-HOLDS-BARRED ADVENTURE!" 

• VIDEO WATCHDOG 

This pulse-pounding anime adaptation of Yoshiki Takaya's 
longrpunning and immensely popular comic book series is 
presented on 2 action-packed DVD volumes featuring 6 
thrilling half-hour episodes on each disc. THE GUYVER series 
is a must-have DVD collection for anime fans everywhere. 

"GREAT... TDP NDTCH!" • world of fandom 

"EXCELLENT!" ■ animeco 


ENTER THE DEADLY WORLD OF 
KEN AND SHIN 

AND WITNESS A WORLD WHERE 
VIOLENCE ISN’T THE PROBLEM 
■ IT'S THE SOLUTION! 


"GO BUY THIS SERIES, IT’S A TRUE CLASSIC!" 

‘ PROTOCULTURE ADDICTS 

Fists fly, heads explode and it's fast and furious deadly 
martial arts action all the way to the end. FIVE deadly DVD 
volumes - each featuring seven half-hour bone crunching and 
manic episodes - exploding into combat! An epic assault on 
the senses is played out in this ultimate animation series 
from Manga... first time available on DVD! The complete 
DVD collection features Episodes 25 through 36 - never 
before released in the U.S. on VHS. 


"AN EXCELLENT SHOW. LOADED WITH ACTION" 

- ANIMERICA 


a7/p ^ ^ NEO HONG KONG S097 - GENETIC 

ly ^ m ENGINEERING AND ADVANCED 

fvV K i. CYBERNETICS HAVE SUCCESSFULLY 

J FUSED MAN AND MACHINE. BUT 
-Wm ■ • ' ALONGSIDE THIS NEW TECHNOLOGY, 
MANKIND FACES AN INSIDIOUS NEW 
THREAT... THE VIRUS. 

"MANGA’S LATEST, AND TRULY ONE OF THEIR 

GREATEST' - PLAY MAGAZINE 


THIS SERIES IS BRILLIANT IN EVERY AREA " 

■ CAPTOONEXPRESS.COM 


Combining cybernetic vision with complex character 
development and furious mecha combat, VIRUS is the latest 
work of acclaimed director Masami Obari {BATTLE ARENA 
TGSHINDEN and FATAL FURY: THE MOTION PICTURE^. 
Manga Entertainment brings you this all-new 12 episode 
sci-fi action series on 3 exciting DVDs. 

"MAY BE HIS BEST WORK YET, AND CERTAINLY 
HIS SEXIEST' - ANIMERICA 

VOLUME 1 & 2 IN STORES S-S5-03 f- 


Based upon the tale from Japan's renowned female comic 
artist team CLAMP (X], RAYEARTH features superb animation, 
brilliant character designs and dramatic battle sequences. 
This mystical excursion into a magical world of action and 
adventure is now available for the first time on one DVD - 
featuring three 45-minute episodes with exciting extras! 

VERY GRIPPING AND COMPELLING... VERY 
WELL DONE AND BEAUTIFUL" ■ seqentialtart.com 



Find out more about these exciting new DVD series at manga.com IMRANG^' 2003 trailer contest and win cool Manga stuff! 

* ^ VIBEO 

COMING SOON r ^ , 


8E4DOR D(E 


fCai OOHM4RU 


N/WASCfiOa IOTH4MIV/Vff!S4fiySP£CMt£DmON 



jJVtP 


Available 


and fine entertainment 
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® 2003 Manga Entertainment Inc. 
A Palm Pictures Company LLC. 








TAKE A MYSTERIOUS TRIP ON THE 

NIGHT TRAIN 


‘‘IF YOU GET A CHANCE TO SEE THIS ONE, GO 
AHEAD, BUT YOU’LL HATE YOURSELF IN THE 
MORNING!” - AIN’T IT COOL NEWS 




- Amy Taubln, The Village Voice 


In this dark and dangerous Film-Noir-Meets-German 
Expressionism directorial debut from veteran visual 
effects man Les Bernstien, paunchy ex-con Joe 
Butcher (John Voldstad of The Newhart Show) heads 
South of the Border, tumbling head first into the 
boiling vat of corruption that supports Tijuana’s 
thriving snuff film industry. Through a booze-induced 
haze, Butcher encounters a Mexican spitfire, a grizzled 
drunk, a villainous dwarf and an obese sexpot as he 
frantically retraces his brother’s final steps through 
seed and grime, to unravel his mysterious death. 


Suggested 
Retail Price 
$24.98 


DVD SPECIAL FEATURES INCLUDE; 
New Digital Transfer 
Audio Commentary 
Original Short Film 
Music Video 

Storyboards, Biographies and MORE! 


COMING JUNE 24, 2003 

CAN'T FIND ONE OF OUR TITLES? NOW YOU CAN ORDER 
YOUR FAVORITE SYNAPSE FILMS DVDS DIRECTLY FROM 
US USING OUR SECURE ON-LINE SHOPPING CART! 

www.synapse-films.com 
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REVIEWS BY CHRIS ALEXANDER. GREG CHANT, TOM DRAGOMIR, RODGUDINO. AARON LUPTON & GARY PULLIN 


her as a child could, in fact, be real, 
has its audio counterpart courtesy 
of Elia Cmiral, a rising name in 
genre pictures {Wrong Turn, The 
Rats, Stigmata). Cmiral does a ser- 
viceable job of bringing the creeps 
out and a significant portion of his 
score reminded me of the good oT 
days of Amityville Horror with its 
domestic flourishes undermined by 
a sinister presence. He misses 
when he sides too much one way 
or the other, but overall They\s dis- 
turbed enough for us to reccom- 
mend you check it out. GC /2 


like Everybody Scream, Run, Rab- 
bit, Run and the depraved Pussy 
Liquor. Twenty-five tunes total with 
fourteen sound bites from the film, 
GC 


Delashay’s third album leads his 
faithful through a black set of neo- 
classical arrangements for string 
quartets, harpsichord, pipe organ, 
choir, experimental noise frequen- 
cies and a malevolent waltz. 
Unusually suited for midnight 
masses, Halloween masquerades 
and full moon nights.... GC 


REANIMATOR Neo-Classical 
Richard Band 

La-La Land Records 
“Music Composed by Richard 
Band... with humble apologies to 
Bernard Herrmann,” reads the 
credits on this Definitive Edition of 
music from Stuart Gordon’s Re- 
Animator. The reasons behind the 
disclaimer are obvious from the 
first track, where composer 
Richard Band does his best to ape 
Herrmann’s classic Psycho theme 
adding the occasional modern 
flourishes. Re-Animator hits off the 
score with tongue firmly in cheek, 
and any other way this would play 
out like a rip-off. Of course, no one 
needs to be introduced to Re-Ani- 


LE’RUEDELASHAY Neo-Classical 
The Law Of Octave 

Root of All Evil Records 
What do you say about a guy 
whose records are regularly show- 
cased on the Church of Satan 
Emporium? You’d probably expect 
his album to be touched by witch- 
craft through the ages and, not sur- 
prisingly, The Law of Octave is just 
that - gloomy Gothic fantasies and 
vampire romances resonate here. 


CHRIS ALEXANDER: 
ANNIHILATOR Industrial/Experimental 
Blood of Django Part 1 

Meridian Music 

/?/lfs own synth-psychotic Chris 
Alexander dusts off an Italian Gore- 
Western as part of his alternate 
soundtracks series, this time re- 


HOUSE OF 1000 CORPSES Rock 

Various 

Geffen Records 

As if you needed any further 


mator, you either like this movie, or 
you’re no longer welcome in these 
pages. Includes audio interview 
and liner notes from Band, along 
with additional notes from Gordon, 
Jeffrey Combs and Brian Yuzna. 

GC SSSS 



THEY Classical 

Elia Cmiral 

La-La Land Records 
Wes Craven’s name in the credits 
couldn’t prevent this film from 
coming and going with nary a sigh. 
The story, about a student who wit- 
nesses an accident and comes to 
believe that everything that scared 


encouragement to see Rob Zom- 
bie’s House of 1000 Corpses, the 
soundtrack album sells the concept 
all over again by pretty much 
retracing the steps of the movie. 
Which is entirely a welcome thing, 
taking into account that the film 
plays out like some demented hor- 
ror movie rock video. The album 
opens up with the title track (culled 
from Zombie’s Sinister Urge a\hum) 
before winding into a mess of orig- 
inal tunes, covers and extensive 
clips from the movie. Tunes like 
Buck Owen’s Who’s Gonna Mow 
Your Grass, Helen Kane’s I Wanna 
Be Loved By You, Slim Whitman’s I 
Remember You and The Ramones’ 
Now I Wanna Sniff Some Glue 
make this a little like the Pulp Fic- 
tion soundtrack in style if not in 
content. Zombie fans, however, will 
want to hear the original tracks 
from their god, including a cover of 
The Commodores’ Brick House fea- 
turing Lionel Richie and standouts 



THE CRAMPS 

Fiends of Dope Island 

Vengeance Records 

You read it right, fiends, rock ’n’ roll’s 
original sickos, The Cramps, are back 
from a five-year sabbatical with a brand 
new album and, boy, it’s been too long. 

This thing kicks the crypt doors open 
with a mean guitar monster called Big 
Black Witchcraft Rock - a skull fractur- 
ing overture to the thirteen-song catalogue of depravity and madness that 
lies within. Still propelled by the bog creature antics of Lux Interior (on the 
cover) and bad girl vixen Poison Ivy (the band also features longtime drum- 
mer Harry Drumdini on skins and new member Chopper Franklin on bass). 
The Cramps remain faithful to their religion of B-homor and psycho-sex 
stomped up in tribal beats, primal rock rhythms and nightmare-inducing 
psychedelia. Fiends of Dope Island m\\ satiate your thirst for goo goo muck 
with a cocktail of all the blood and corruption from every late-night horror 
show the sixties ever produced. Swamp rockers, rockabilly enthusiasts 
and ghoul surfers will always owe a huge debt to The Cramps, and the rea- 
son why can be heard on tunes tike Papa Satan Sang Louie, Dr. Fucker MD 
and Mojo From Mars, not to mention history lessons like Taboo, Hang Up 
and Oowee Baby. Also available in Blood Red Vinyl with some gruesome 
artwork. Look for the full story on The Cramps in an upcoming issue of Rue 
Morgue) RG XXXU 




Terrors from Toronto! 

THE FAUS RIVER FIENDS punk 

The Falls River Fiends 

Fading Ways Music 

What began as a mission to “scare people out of 
tJieir comas and put some teeth back in punk 
rawk” saw local T.O. miscreants Ronan and 
Stevi “Smoking” Bowls enlist the lurid larynx of 
one Troy Sinister to breathe life into horror- 
inspired titles such as Dead City Radio, Devil’s Nite and Transylvania 
65,000. Lo-fi punk with fangs a-gnashed, FFF speeds through twelve 
brief blasts of trashed-up speed punk polished with a jackknife. This is 
an angry Halloween cocktail of chainsaw guitars and jack-hammer 
drums that’ll grab you by the throat and shake your brain from the 
inside out. Also features a couple of great “not-so-hidden” covers. 
Gabba Gabba Slay! Available from www.fadingways.com. TD 


THESINISTERS Punk 

Live 

October32.com 

Having ducked a few beer bottles, mic stands and cereal boxes at 
Toronto’s El Mocambo over the years, I can tell you The Sinisters’ rep 
as the city’s most dangerous band is one well 
earned. Saint, Scarlet, Brian and Troy knew all 
about the "shock and awe" some ten years 
before oi’ George W. started firing up the war 
machine. Live showcases the band’s blitzkrieg- 
blast of dirty dumpster rock (complete with sleazy 
sax) and reminds us of what Black Flag might 
have sounded like cranked up on serious amphet- 
amines. Featuring chiseled layout from prolific 
T.O. designer Nick Sewell and a shattered spin on Teenage Head's Top 
Down, it’s not exactly like being there, but you may want to wear your 
helmet, just in case. TD 
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TROYSINISTER and the DREGS OF HUMANITY piinKaDiiiiBiues 

Blues from the Boneyard 

Skeller Records 

Honest-ta-goodness roots rockabilly from the heart of frendy Queen 
St., here’s the dark kind of soul I always knew lurked just below the Big 
Smoke’s street lamps. Taking time from the Sinister’s frenzied pace to 
really slow things down, Troy delivers a fundamental psychobilly ser- 
mon on bluesy cuts like Hollyweird Vampires and Buffalo Shuffle. With 
a simple guitar and a backwoods drawl, Sinister’s moonshine conjures 
up the ghost of Hound Dog Taylor and strikes 
deep into the darkest hillside groves. Home on 
(dejrange. Blues from the Boneyardtakes a Wttle 
from Tom Waits, our boy Lux and Screamin’ Jay, 
but leaves us aching for more than just five 
tracks. If it’s true that the living are only a dream 
of the dead, then Mr. Sinister just might be one 
of their nastiest nightmares to date. Available 
from www.october32.com. 

TD IISS1/2 






imagining Sergio Corbucci’s 1966 
film Django, in which a lone drifter 
enters a small town hauling a mys- 
terious “coffin full of hell.” Tumble- 
weed terror all the way, Alexander 
presents part one in just two 
sequences, concocting a perpetual 
ambient windstorm of dirty digital 
rumblings and lonely acoustic gui- 
tar rising up the terrain. If the faint 
likeness of a skull rising on the 
cover is any indication, I’m betting 
this one’s destined for one hell of 
an unhappy ending. Available from 
meridian-music.com. TD 



JOHNNY HOLIOW Goth Pop 
Johnny Hollow 

Pop Off Records 

Here’s a goth album you need not 
be embarassed by! Johnny Hollow 
is the name given to the multi-tal- 
ented personalites behind the 
moniker: Janine White, Kitty 
Thompson and Vincent Marcone (of 
mypetskeleton.com). Their first 
album is a unique blend of gothic 
pop, electronica and multi-media 
(see RoadKill on pg. 10) with lay- 
ered textures of synth, rock, cello, 
piano and fine art mixed into a tall 
glass of strange absinthe. The mix- 
ture of elements suits them well 
and, in fact, listening to Johnny 
Hollow is a little like looking at the 
dark, fractured beauty of Marcone’s 
neo-Victorian artwork. Although 
they may wear their influences on 
their sleeves, notably Bowie and 
Rasputina, JH have accomplished 
an outstanding indie debut with 
caskets full of atmosphere and 
original contributions to goth. 

GP ssss 



RIG JOHN RATES Rockabilly 
Mystiki 

Devil Sauce Recordings 
The man’s from Canada, he plays 
38-calibre rockabilly and his visu- 
al point of reference is Maniac 
Nurses Find Ecstasy meets those 
dudes from Mother’s Day. He’s Big 
John Bates and his album, Mysti- 
ki, is choked with raucous guitar 
riffs, shot through with whiskey 
and sex and heaved up with 
entrails ’n’ blood. Apparently, his 
live act - featuring The Bad Girls 
of Burlesque - is pure hillbilly 
madness and tunes like Cranken- 
stein, Pure Evil, Bad Girls Go To 
Hell and Vampire Lesbos give us 
lots of faith in the hype. Also 
includes a hungover version of 
Tainted Love. GC 



KICKED OUHA Psychobilly 
PURGATORY 

Various 

HairBall 8 Records 
Sub-titled “Psychobilly for Sinners” 
(is there any other type?), Kicked 
Outta Purgatory is a 27-song Bible 
for modern rockabilly - the type 
that’s smacked together with a big 
guitar, upright bass and primal 
skins. Predominant themes 
include: devil girls, fire water, hot 
rods and psychos. You’ll find RM 
faves Ghoultown, Nekromantix.The 
Spectres, Deadbolt and Demented 
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Are Go! along with a slew of Amer- 
ican and international acts the likes 
of Os Cataiepticos, HorrorPops, 
Betty Rage, Los Creepers, Campfire 
Killers and Dragstrip Demons in 
this motley act of sinful sounds. 
Indispensible. GC 



THE UNDEAD Punk 

First Worst and Cursed 

Bacchus Archives 

The horror gods do indeed walk 
among us! How else would you 
explain this reissue from the origi- 
nal Undead? That’s right ghoulies, 


don’t mistake this album with ex- 
Misfits guitarist Bobby Steele’s 
long-standing outfit, these are the 
original West Coast 1977 horror 
punks who hung with and influ- 
enced The Damned, The Ramones, 
Misfits, The Cramps, 45 Grave, 
TSOL and even AFI when Davey 
Havok was nothing but a dirty 
thought in his father’s head. Sup- 
posedly, the track Supermarket 
Music features backups by Joey 
and Dee Dee Ramone, a well-kept 
secret until recently. As an inde- 
pendent project from the heyday of 
American punk rock (1977-1982), 
this compilation is thoroughly 
rough sounding, but a genuine ’50s 
vibe permeates throughout adding 
melody, style and presence. Believe 
it or not. The Undead came close to 
inventing ghoul rock and First 
Worst and Cursed serves as a 
feather in the cap for collectors 


who would otherwise be paying a 
severed arm or two for the original 
vinyl. Lead vocalist Sid Terror is still 
kicking it, so look out for an album 
of new material somewhere down 
the road and (no doubt) more reis- 
sues from the vault. AL 



IVAN AND THE Punk 

NEGROIYTES 

Some Place Dark 

Losing Your Head Records 
We told you about ivan and the 
Necrolytes a couple of issues back 
and here’s the proof of their efforts 
since: a full-length album devoted 
to “all things horror”. Necrophiliac 
fantasies, pregnant nun mas- 
sacres, blood drinking, flesh eating 
and ghosts on the gallows - there’s 
no denying the band's love of 
things beyond the night and 
beyond decency. A Misfits influence 
is hard to overlook (the band hails 
from Jersey, natch) but Ivan and his 
Necrolytes dig deeper than three 
chords, adding a doom organ and 
Lugosi vocals for their 14-song 
funeral party. GC 



RE_AGENT Industrial 

De_Molish 

(Independent) 

Like a shot in the skull of Doc 
West’s green solution, De_Molish- 
the new 5-track EP from Re_Agent 
- is designed to zap your tired dead 
ass into action. The disc kicks into 


gory gear from the get-go with the 
Doctor Who-laced Relative Dimen- 
sions, a nightmarish, single-mind- 
ed attempt to blend sci-fi, horror 
and club-friendly beats that will 
inspire you to kick a hole in your 
living room wall. By the time the 
album hits its penultimate track. 
Die Alone (featuring samples from 
Exorcist 3 and Donnie Darko), I 
swear you’ll see hordes of bionic 
Nazi zombies marching through 
your kitchen. If you dig this sort of 
thing (and if you’re still reading you 
probably do) Re_Agent’s industro 
madness comes with the Rue 
Morgue seal of depraved approval. 
Just don’t operate any heavy 
machinery while listening. Avail- 
able from reagentoverdose.com. 
CA 



ZOMBI Prog Rock 

Zombi 

Meridian Music 

A slow-boat voyage along the River 
Styx (a.k.a. Pittsburgh Pennsylva- 
nia), Zombi reminds us of what 
made Goblin the undisputed mas- 
ters of the gore-score. Dark and 
foreboding, with nine “sequences” 
to capture the psycho surrealism of 
Europe’s frenzied giallo films. 
Zombi mastermind Steve Moore 
powders esoteric synthesizer med- 
leys the way we like it; sharp and 
suspenseful. Taking a minimalist 
Carpenter vibe. Zombi works in 
capricious beats to maximum 
spooky effect. This is electric prog- 
rock with a creepy slant and just 
the faintest whiff of fromage... and 
Argento would be proud. Available 
from meridian-music.com. 

TD 




The Divine Art of Torture 

Season of Mist 

Vocalist Killjoy has always 
described his cult death metal out- 
fit Necrophagia as a horror film set 
to music, but in the band’s latest, 
the legendary horror fanatic makes 
abue effort to integrate his project 
With the gore film industry. We 

Dime Art of Torture boasts artwork by legendary Famous Monsters 
artist Basil Gogos, depicting cult Brazilian horror director Jose Mojica 
Marins (a.k.a. Coffin Joe), the source of the album’s dedication and 
inspiration. They’ve based one track. The Sick Room, on Alex Chan- 
don’s Cradle of Fear, and we couldn’t help an evil grin spreading ear 
to ear after reading the lyrics to track five. Rue Morgue Disciple. 
Necrophagia have gone through some lineup changes, and it shows - 
gone is the notoriously dirty sound and muddled riffs, replaced with 
clean production, cement mixer heavy guitars, and tons of eerie key- 
board atmosphere. We aren’t kidding, this is absolutely one of the 
heaviest albums ever, and takes as many cues from modern metal- 
core as it does from its death metal heritage. The Divine Art of Torture 
is easily Necrophagia's most professional sounding release to date, 
and there is more gore to come; an upcoming tour will boast FX cour- 
tesy of Flesh and Fantasy (Final Destination), new videos are current- 
ly in the works from directors Alex Chandon, Coffin Joe and Jim Van 
Bebber, and a few select pages from yours truly will be dedicated to 
this gore-core institution. AL 
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f>Lay Dead 

'A GRAPHICS ^ PLAYABILITY ^ SHIVERS 




^ GAMES REVIEWED BY nySSELLBAlieER 


HIGHEST RATING IS THREE 



RESIDENT EVil2& 3 

Capcom 

GameCube 

Capcom deserves a bit of adulation from every horror fan for cre- 
ating some of the most disturbing videogames conceived. However, 
don’t let the company’s seemingly impeccable track record immedi- 
ately deceive you into dishing out the dough for its re-reteases of Res- 
ident Evil 2 and 3. Unlike the recent GameCube remake of the origi- 
nal, these classic thrillers are indistinct from their PlayStation coun- 
terparts. In fact, Capcom only improved the sharpness on tiie tex- 
tures, which hardly warrants a purchase. Furthermore, for whatev- 
er reason, it set the price point at a ridiculous US $40! If you have yet to experience 
either title, by all means, snag both copies: you won't be disappointed. The story 
and voice-acting are of tiie highest quality cheese, the zombies are relentless and 
disgusting, the scares are numerous, and the gameplay is nicely balanced between 
action and puzzles. Neverdieless, we suspect that neither game will fly off shelves. 
So wait a month for retailers to (most certainly) reduce the cost. 



G10CKT0WER3 

Capcom 
PlayStation 2 

Capcom almost withheld ttiis title from North America so as to avoid tar- 
nishing its reputation, which seems ironic, since its name is almost synony- 
mous witii Resident Evil. Still, the company’s concerns aren’t entirely unfound- 
ed. Within the first hour, players are exposed to a grisly scene involving a 
deranged murderer, a sledge hammer and a little girl. Fortunately, Clock Tower 
Js Grade A scares accompany a quality game. You assume the role of a young 
woman named Alyssa, who suddenly discovers that she’s a demon slayer. 
Unlike Buffy, however, Alyssa is practically a powerless protector. Although this 
oxymoron presents a few inconsistencies in the plot. It allows for a unique 
premise. Instead of destroying foes, players will spend most of the game flee- 
ing from them. Avoiding enemies is made interesting by scripted events and 
players can initiate certain events that range from hiding in a locker to dis- 
abling an enemy with a hot fire poker. A must-buy for gore fans. 



XENOSAGA EPISODE ONE: 
DERWIllEZURMACHT 

Namco 
PlayStation 2 

One might equate Xenosagato a Romero film: the plot initially seems mundane, 
but if you view it with just a little scrutiny, a rich (albeit dark) story full of social 
commentary slowly unfolds. This role-playing game chronicles the events that lead 
up to a war, which is sparked by a group of androids who oppose their human 
oppressors. Within this context, themes involving discrimination and slavery are 
often brought to light, but don’t receive any type of closure. This isn’t necessarily 
negative, though; Episode One premieres as the first game in a six-part series. 
Despite the story's ambitious undertaking, Xenosaga features gameplay that easi- 
ly competes with the best in the genre. Players will be treated to a deep battle sys- 
tem that includes mech combat, myriad areas to explore, and plenty of secrets to 
discover. Although Xenosaga doesn’t focus on horror, its apocalyptic setting con- 
tains graphic scenes that would make all but Romero cringe! 


W 


COMING IN MAY/JUNE 

THE ELDER SCROLLS III: 
RLOODRIOON 

The widely popular RPG is getting an 
expansion pack. This version places 
gamers in a world of various ghouls and 
monsters. (PC) 

6LADIUS 

A turn-based sfrategy game with a deep 
combat system that involves gladiators. 
(PS2/Xbox/GC) 

THE HULK 

Although The Hulk is scheduled to 
release a few weeks before the film, the 
game chronicles events that take place 
one year after the movie. (PS2/Xbox/GC) 

THE LEGEND OF ZELDA: 

THE WIND WAKER 

One of Nintendo’s most popular franchis- 
es gets an upgrade on GameCube that 
rivals animation in a Disney film. (6C) 

RETURN TO CASTLE 
WOLFENSTEIN; TIDES OF WAR 

Destroying zombies is damn fun. and off- 
ing Nazis is cathartic. This Xbox port of 
the PC game combines both elements! 
(Xbox) 

STAR TREK ELITE FORCE II 

The second First Person Shooter brings 
about two new features: first, it focuses 
on the Next Generation cast; and second, 
it promises to scare players with its dark- 
er themes and myriad monsters. (PC) 

X-FILES: RESIST OR SERUE 

This game puts players in the shoes of 
Scully or Mulder as they continue the 
search for those crazy aliens. The Resi- 
dent £w/-style gameplay sounds more 
promising than the plot. (Xbox) 
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there is a time when a film like / Spit On Your Grave could be called a 
classic, that time is now. Ah, the notoriety, the controversy, the overzeal- 
ous censors, the oufraged feminists. It’s not hard to see how this micro-bud- 
get rape-and-revenge item came by its unsavoury reputation for sickening 
brutality, and yet one is hard-pressed to name another film that’s been so 
deliberately misread by so many people who doubtless knovv better. 

Despite the fact that its violence is clearly staged to horrify rather than titil- 
late, / Spit On Your Grave has been attacked over its alleged misogyny with a 
shrill hysteria almost unparalleled in the history of film criticism. Gene Siskel 
and Roger Ebert, tireless enforcers of the cinematic status quo, actually orga- 
nized pickets of Chicago area theatres showing the film during its initial the- 
atrical run; given the pair’s bourgeois aesthetic, ttiis wouldn’t be surprising 
except that Ebert has openly praised Wes Craven’s early film Last House on the 
Left, a similarly gruesome rape/revenge caper with considerably fewer 
redeeming qualities. 

Released the same year that gave the world Halloween, I Spit On Your Grave 
is now the subject of a handsome DVD release, a Millennium Edition no less, 
celebrating the notoriety and ongoing controversy attached to the film that has 
enjoyed a career of censorship across the globe prior to becoming “one of the 
best selling titles in home video history.” Elite’s edition presents the film 
remastered, in THX widescreen transfer, with commentary from writer/director 
Meir Zarchi. 

Structured as a standard retribution tale, / Spit On Your Grave focuses on 
Jennifer (Camille Keaton), a writer vacationing in rural Connecticut who is 
gang-raped and left for dead by four local hicks. Her attackers continue plod- 
ding through their dreary lives for a couple of weeks, blissfully unaware that 
their victim has not only survived but is plotting an elaborate vengeance. 

Like The Texas Chain Saw Massacre, this is a film whose bargain-basement 
production values work in its favour, although its real downfall is that its con- 
siderable strengths tend to throw its equally considerable weaknesses into 
very sharp relief. The idea of revenge being exacted by the victim herself - 


rather than her husband, boyfriend or father - is refreshing, but this 
is precisely where Zarchi drops the ball. The four ensuing murders 
should ostensibly satisfy both Jennifer and the audience, but alas, 
that's not to be. 


The first two death scenes suffer from Zarchi’s overarching ambi- 
tion to mete out poetic justice (particularly the castration scene) and 
are hence just not credible, a disastrous gaffe in a film so dogged- 
ly devoted to realism. While the subsequent murders are more 
believable, they actually suffer from the opposite problem, in that 
they’re simply too arbitrary and unremarkable to be satisfying. This 
problem has given rise to a wave of accusations that the film’s real 
interest is to bask in the glory of rape but that overlooks the fact that 
/ Spit On Your Grave never attempts to eroticize violence against 
women, which is more than can be said for countless other films of 
similar vintage (Bloodsucking Freaks, anyone?) 

The notorious protracted rape sequence actually consists of three 
separate attacks on Jennifer in three different locations over a peri- 
od of roughly twenty-five minutes, staged in more or less real time 
(typically, the film’s most vocal'critics claim it’s closer to forty-five.) 
These sequences are so relentlessly brutal that they’re virtually 
unwatchable, and despite the fact that the drop-dead beautiful 
Keaton is naked throughout the ordeal, there's nothing here that 
could be even remotely misconstrued as erotic; in fact, it’s note- 
worthy that Jennifer is only depicted as being overtly sexy during 
the revenge scenes. 

For all that is clumsy and sometimes downright amateurish in / 
Spit, one can’t deny the skill with which Zarchi keeps us identifying 
with the victim all the way through. He claims to have drawn inspi- 
ration from a real incident, in which he and a friend rescued a rape 
victim only to be outraged at the insensitive treatment she received 
from the police; this is likely why he has Jennifer taking matters into 
her own hands rather than risking further violation by incompetent 
and insensitive law enforcement. 

I Spit On Your Grave clearly tries to morally justify itself and it 
clearly fails, and yet, this may be the most important aspect of the 
movie; that it would tread so deeply into taboo without justifying 
itself naturally offends our desire to vindicate acts of violence with- 
in some moral framework - even while recognizing that violence is 
often senseless. Is / Spit On Your Grave a great film? No, although 
hardly the worst of its kind. Unpleasant? Hell, yes. Misogynistic? 
Absolutely not. Exploitive? Only in that it exploits our own sense of 
outrage. 
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THE MOST ANTICIPATED ADDITION 
TO THE LUCIO FULCI COLLECTION. 
PRESENTED IN ITS ENTIRETY THE WAY 
THE DIRECTOR INTENDED. 
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